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ROUBINI. 
(Continued from page 739.) 





To the physical qualities—which may be considered as the 
implements of a singer’s mind—and intelligence, Rubini added a 
profound sensitiveness and great aptitude in making himself 
master of the different styles of music. He sang Beethoven’s 
“ Adelaida,” the character of which is so eminently lyrical, as 
well as the music in Mozart’s Don Juan, and Cimarosa’s Matri- 
monio eto. Certainly, no artist of modern times imparted to 
the air, “ Il mio tesoro,” in Mozart’s chef-d’euvre, so much finish, 
ease, and perfect intonation combined, and we recollect with what 
daring Rubini, instead of executing the rather old trait in the 
twenty-sixth bar of the andante, took the part of the first violin 
and executed upon A and B flat* a vigorous trill which hastened 
the cadence, and ensured the enthusiastic applause of the audi- 
ence. Since the time of Viganoni, who created the part of 


| There was, in Rubini’s voice, when he sang this rrapact and 


expressive cantilena, a kind of melancholy which ually 
evaporated into a magic horizon, and impressed you with the 
sentiment of Immensity. 

In the part of Elvino, in La Sonnambula, Rubini’s talent rose 
with the genius of his favourite composer. Every one at Paris 
remembers how he gave the phrase, “ Prendi, l’anel ti dono,” 
in the duet of the first act, and with what a mixture of 
and naive emotion he sang the pleasing madrigal which forms 
the subject of the second duet, “Son geloso.” In the quartet of 
the finale in the first act, Rubini displayed the most sublime 
pathos when singing the phrase so well known and so touching— 

* Ali! tel mostri s’io t’amai : 
Questo pianto del mio cor !’”” 


Who, too, would not give ten five-act operas, as they are 
performed every day, to hear Rubini sing, only once a week, 
that cry of despairing love, in the duet in the second act of 

nambula— 


‘ 


Paolino in Ji Matrimonio Segreto, no tenor ever sang so well as | 7. gon) 


Rubini the air: “Pria che spunti.” What suavity and what 
delicacy of accent! How well the singer had seized the mean- 
ing of this hymn of youth and chaste love, gushing forth, without 
an effort, like a perfume of the soul, an — us with a 
real picture of domestic happiness and peace. What has become 
of this style di mezzo carattere, so fine and so difficult, which 
is to music and the art of singing what, to ancient statuary and 
poetry, was the serene and restrained emotion which constituted 
their yee on characteristics? Read an yg of Virgil, or an 
idyl of André Chénier, and compare them, for instance, with a 
piece of poetry by M. Victor Hugo; you will immediately per- 
ceive what distinguishes the beautiful from the picturesque— 
that is to say, Raphael from Rubens. 

Although Rubini likewise sang with great effect in the operas 
of Rossini—a little of whose brio an phaalenshe fervour he 
ee though he was admirable in certain parts 
of the r of Count Almaviva in J? Barbiere di Siviglia, as 
well as that of Otello, and executed in a most extraordi 
manner the tenor of the famous duet in Mose, “ Parlar, 

iégar,” in which he disputed the palm for bravura and vocal 

exterity with Tamburini; it was emphatically in the works of 
Bellini that he proved himself the grand master of song. It is 
ne to have heard him sing the first air in // Pirata, “ Nel 
furor delle tempeste,” and especially the second motive, “Come 
un’angelo celeste’—in which we already find the germ of that 
short and touching melopeia, constituting the prominent feature 
of Bellini’s genius—to form an idea of the power of emotion 
ed by this incomparable artist. He was no less remark- 
able in the duet in the second act of the same opera, and I can 
still hear the phrase, “ Vieni, cerchiam pe’ mare,” still re-echoing 
in the inmost recesses of my heart. It was only 
that which follows, and which was the complement of it: 
“ Per noi tranquillo un porto 
L’immenso mar avr. . .” 





* A successful departure from the original score, and followed by 
most of the Italian tenors, who, however, wanted Rubini’s shake to 
give it the greatest effect. In fact, without the shake, the violin passage 
is not imitated at all. For our own part, we prefer the passage being 


sung as it is written, especially if sung by a tenor like Dongelli—. | 
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“ Pasci il guardo, e ai Valma 
Dill’ cocsnso de} niet weal 
Il pid tristo dei mortali 
Sono, cruda, e il aon per te!” 
In the character of Arturo in J Puritani, which was his last 
creation, Rubini has left us such recollections of emotion and 
enchantment, that we can only recall them to the mind of those 
who heard them, without pretending to transmit an idea of 
them to the generations who were not so fortunate. Let us 
first quote the phrase of the quartet in the first act— 
% A te, o cara, amor talora 
Mi guidd furtivo e in pianto,” 
in which the artist’s voice burst forth into bloom like a rose 
beneath the first beams of a morning in spring ; while, to this 
phrase, serene and spianata, he vigorously o d that accom- 
ying the words, “Tra la gioja e l’esultar,’ iy tends forth, 
om his chest a magnificent /a, which reeosd to the clouds, 
and then bounded back again from the depths of harmony. In 
the finale of the first act he gave with prodigious power the 
passage, “Non parlar di Lei ch’ adoro,” where he made a most 

ld point-d’orgue. Lastly, we may mention the romance of the 
second act, “A una fonte afflitto e solo,” which Rubini only 
murmured, and allowed to escape from his lips like a sigh. In 
the duet following this romance, the phrase, full of brilliancy, 
“Nel mirarti un solo istante,” and, finally, the duet between 
Elvira and Arturo, where Rubini rose to great energy of expres- 
sion in the memorable passage— 

“Non mi sarai rapita 
Fin che ti stringerd.” 

In the Anna Boleno and Lucia of Donizetti, Rubini was not 
less admirable than in the operas of Bellini. In the first of 
these works, in which:he created the part of Percy, he sang, 
with profound, , the well-known air, “Vivi tu, te ne 
scongiuro,” where izetti has evidently imitated the melodi- 
ous manner of his young rival, As for the scene. of the male-: 
diction, which forms the dramatic climax of the second finale of 
Lucia, no singer has ever been able to imitate the ery of anguish 
which escaped from Rubini’s quivering lips. etiat 

Like a t number of Tealian: singers—of whom Garcia, 





Lablache, Tamburini, Pasta, Malibran, and Grisi, are re- 
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markable exeeptions—Rubini was not a finished actor. He 
did not trouble himself much about anything but the scena 
or morceau, the interpretation of which placed him in the fore- 
ground. When this was past, he voluntarily disappeared, and 
retired, like Achilles in his tent, without caring much for the 
story of the drama or the conduct of the other personages. In 
the air, the duet, or the finale, in which he had an active or pre- 
ponderating part, Rubini would suddenly rouse himself and 
display all the energy and charm of his incomparable talent. 
His abrupt but earnest gestures, his expressive and picturesque 
pantomime, satisfactorily seconded and carried out his internal 
emotions, and appeared rather to assist the expansion of his 
lungs than to be the plastic manifestation of the personage he 
was representing.* It was in the tone and sonorousness of his 
organ, in the artistic management and accents of his voice, that 
all Rubini’s dramatic power consisted. When he had to sing a 
quick air, like the “ Pria che spunti,” in /7 Matrimonio Segreto, 
or a phrase palpitating with feeling like that of the quartet in 
I Puritani, he advanced to the front of the stage, and, standing 

erfectly motionless, with his hand naively placed upon his 
Peart, exhaled 7 swoi dolci lamenti, which, like an electric shock, 
ran from one person to another, and spread sympathy and 
delight throughout the house. This was the method pevenar by 
Rubini, who, nevertheless, when he pleased, proved himself no 
mean actor; and we have likewise seen Pasta, whose dramatic 
intelligence was never questioned, completely absorbed, like 
some chaste muse, while singing the air, “ Di tanti palpiti,” in 
which even Malibran, with all her voice and more acting, was 
never able to produce the same impression. 

It was not only in vocal combinations, in the variety of accent, 
colour, and melodious arabesques or ricami, that Rubini dis- 
played a great fertility of imagination. His most usual orna- 
ments were the double scale, ascending and descending, the 
shake perfectly and vigorously sustained upon the high notes of 
the chest register; a certain pathetic vibration which he im- 
parted to one note, causing it to glitter as if progressively ; 
a broad and powerful emission of his chest voice, from 
which he dashed, by means of a daring portamento, into the high 
regions of the head voice; and, lastly, that grand stratagem 
of chiaro-oscura, the abrupt transition from the full voice to the 
most imperceptible smorza/o sound, a sort of dim twilight, in 
which it was sometimes difficult for the ear to find its way. By 
this method, which he constantly employed, and appears to have 
borrowed from Davide junior, as well as a great number of boldly 
conceived inflexions and gorgheggi, Rubini clearly proved him- 
self to be a modern singer, sprung from the new school of dra- 
matic music, which Rossini inaugurated in History. Were we 
required to characterise, in a few words, the tendencies of 
modern art, in music as well as in painting and literature, we 
should say that the prominent feature distinguishing the pro- 
ductions of the present age, is a notsinesst of colours, a tumultu- 
ous heaping-up of effects, violent peripeticiz, and an abrupt 
juxtaposition of the lights and shades, rendering superfluous 
that supreme good taste which knows how to prepare and gra- 
dually lead up to emotion—in the same manner as rich fruit 
ripens slowly on the branch where God has placed it. In life, 
as well as in the works of the mind, nothing is more uncommon 
at the present day than a distant horizon, over which light dis- 
tributes its tints equally, conducting the eye slowly towards a 
desired point. This ascending progression of sonorousness, in- 
creasing by movement, and suddenly bursting into a mass of 
electric light—in a word, the crescendo, which Rossini has so 
much abused—is found everywhere; in political events and 
moral life, quite as much as in matters of imagination. By his 
good qualities, as by his defects, Rubini belonged to his time and 
to the school of music which has expressed the tendencies of it. 

Queen Marie Antoinette is reported to have one day asked 
Sacchini, whether Garat, the famous singer, was a good musi- 
cian. “No,” replied the maestro, “he is not a musician; but he 
is music itself.” This happy remark of the author of @dipus in 





* We confess we are at a loss to fathom the meaning of this sen- 
tence.—Ep, iM, WwW, 
¢ So in the original, 





Colonnos might have been ied to Rubini also, His instinct 
was so perfect and so sure ; his ear so quick and go delicately 
susceptible of seizing the most fugitive tints as they swept past, 
that, in order to perceive the defects of his musieal education, a 
person must have lived on ternis of the most intimate friendship 
with him. Before the public, or in the most difficult concerted 
piece—such, for instance, as the sestet in Don Giovanni, Rubini 
never betrayed the slightest hesitation. He even manifested the 
docility of a child in following the movements any one was 
kind enough to point out to him; and would frequently say to 
his comrades and the conductor of the orchestra, if they appeared 
to consult him upon the propriety or suitableness of a rhythm: 
“Never mind me; go on, I will follow you.” such instances of 
artists of emiuence scarcely able to decipher a few notes of 
music, but divining by instinct the most profound combinations 
of genius, is a phenomenon which has often been witnessed in 
Italy. Ansani, M. Lablache’s master, at the Conservatory of 
Naples, did not literally understand a single note. His pupils 
were obliged to sing and teach him by heart the piece of music 
on which they wanted his advice. Davide junior, Mad. Pasta, 
and a great many other celebrated singers, were almost in as 
bad a position. e could cite far more remarkable instances of 
the power of intuition in the arts of Genius, as Voltaire terms 
them; and it would be an easy task to prove that the greatest 
things in this world are the result of instinctive perception. 
This is why poetry is the essence of all that is beautiful and 
durable. 

Rubini was a man of simple and reserved manners, fond of 
living in the privacy of his home. In 1819, he married at Milan 
a French singer, Mdlle. Chomel, who was educated at the Con- 
servatory in Paris, where she received lessons from Garat. 
This marriage, which appeers to have been a happy one, so 
absorbed the affections of Rubini, that one of his greatest causes 
for fear was the dread of awaking his wife’s jealousy. After 
singing one of his favourite airs, and exciting the transports of 
the public, he would, on going off at the wings, where all pre- 
sent crowded around him to express their admiration, quickly 
escape into his dressing-room, in order, as he used to say, laugh- 
ingly, to avoid a family quarrel. The most rigid mother could 
not have given her own son better advice than that Rubini gave 
to the young tenors who meant to embrace the profession of the 
stage. And it is true that, in order to sing well and long, we 
must not forget the hidden sense of the verse in which Juvenal, 
speaking of a Greek singer, Thrysogonus, who had lost his 
voice, says : 





sunt quae 
Thrysogonum cantare vetent.” 

Rubini took great care of himself. Temperate and easil 
satisfied, he avoided all excess. The days on which he performed, 
he used to dine at two o’clock, and then, proceeding to the 
theatre, sleep till six, at which hour his servant woke him: he 
then dressed, and appeared fresh and in admirable condition 
before the public, and this was the means of his preserving the 
freshness and power of his voice up to the day of his death. We 
have been assured that, during the ten years he spent in St. 
Petersburgh, having no longer any care for the future, Rubini 
oa effects unknown to his admirers in Paris, London, and 
Milan. 

Rubini was of middling size, and rather stoutly built. His 
broad shoulders supported a head whose characteristic was not 
precisely nobleness ; but when his face, seamed with the small- 
pox, once lighted up by the power of song, the somewhat vulgar 
man was suddenly changed into the sublime artist, whose 
affections the most beautiful women in Europe would have been 
glad to possess, Such is the marvellous force of inspiration and 
sentiment— 

*Du moment qu’on aime 
On devient si doux!” 

Rubini had two brothers, one of whom obscurely pursued the 
same career as himself, while the other remained a singer in a 
church, As he has left no children, his immense fortune will, 
no doubt, go to enrich his nephews. 

The part of the country where Rubini was born has produced, 





at different times, the most celebrated tenors of Italy, It waa 
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from this province of the ancient Venetian Republic, in which 
Bergamo is situated, that Viganoni, Davide, father and son, 
Nozzari, Bianchi, Donzelli, and Bordogni sprang. The sips 
successors of these great artists, Rubini, raised himself to the ran 
of the first dramatic singer of his day. Gifted with an admirable 
voice and superior instinct, he quickly guessed the secrets of his 
art, and astonished Europe by the splendour and fluidity of his 
vocalisation, aud the charm, perfect intonation and great force 
of his tones, Understanding every style and every master, as 
familiar with the music of Mozart and Cimarosa as with that of 
Rossini and Donizetti, he was fortunate enough to meet, at the 
outset of his career, a young composer, whose melodic genius 
was eminently suited to the nature of his own talent and 
sensitive disposition. The author of // Pirata and La Sonnam- 
bula, as inexperienced in the art of composing as Rubini in the 
faculty of reading music, found in his heart the new and touching 
melodies which established his own fame and that of his 
interpreter. 

Bellini and Rubini, names so soft and charming to the ear, you 
will go down to future ages united by an indissoluble bond, as a 
double instance of the superiority of poetry and sentiment over 
the artifices of mere art and intention. Both were children of 
gracefulness and nature. Bellini, a pupil of genius, discovered 
by instinct harmonies as delicate and penetrating as his melodies, 
while Rubini, like an inspired singer, when rendering the music 
of his favourite composer, appeared to be expressing the naive 
emotions of his own heart. 


MENDELSSOHN’S ST. PAUL AT ERFURT. 
(From a Correspondent.) 
Berlin, Nov. 5th. 

Your readers will be interested to know that Mendelssohn’s 
oratorio, Sc. Paul, was lately given with brilliant success in the 
Kaufmannskirche, which was lighted up in honour of the 
occasion, on the king’s birthday. A correspondent of the Berliner 

Musikzeitung writes of this event in the following terms :— 
“This work had not been heard in Erfurt for several years, and the 
Erfurter Musikverein deserves the highest praise tor having, by its 
performance, procured the public an evening’s entertainment as 
delightful as it it was deeply impressive, and as artistically-instructive 
as it was moral, illustrative, and edifying. The reason that oratorios 
bear away the palm from all other musical creations is because, 
in them, art does not cease to delight us a single instant, although at the 
same time, enlisted in the service of those thoughts which we all obey. 
It never fails to set the soul in a condition of pleasing excitement, 
although, with elevated earnestness, and blended with sacred ideas, 
it speaks, im wonderful accents, not for itself but for the 
sake of truth and admonition. In Mendelssohn’s oratorio, this pecu- 
liar quality of the sacred works under consideration stands forth more 
boldly than in the compositions of any other composer. In the same 
manner that he so beautifully blends the fugue with his choruses, does 
he subdue the powers of art, and lead them in all their magnificence 
and fulness, in humble strains, to the altar of the Lord. This en- 
trancing nature of his sacred works finds its way to our inmost souls. 
Mendelssohn is the great sacred psalmist of the age, and the swelling 
fulness of the spiritual and sacred life contained in it, It is our own 
inward excited feeling to which he lends utterance in the midst of the 
hurry and turmoil of earthly things; the voices which would fain wing 
their flight to God, but die away in the tumult of worldliness, he frees, 
to the astonishment of the'latter, from their bondage, and bears upwards. 
In his works he causes, with prophetic strains, the believing heart of 
the Present, so sorely pressed by almost heathen influences, to awake 
to a consciousness of itself and assume its rightful position. It is the 
influences of the great system of modern life, in its arrogance and 
obstinacy, and in its idolatry of worldly things, which he exhibits to us, 
bowed down beneath awakening and suffering Truth. We feel that our 
own being, woes, and life have been taken by the artist as the chords 
on which to sound his strains, This is the reason why his works are 
so profound, moving us deeply, and carrying us away with them. There 
are some particular choruses (for instance, No. 16) and airs (“ Paul,” 
No. 18), as well as the cavatina No. 40, that both heart and ear are 
unwilling should die away ; they feel raised upon their tones from this 
world to another and a higher one. The Erfurter Musikverein never 
achieved @ greater or more noble triumph than when it undertook 
bis performance on its own resources, Everyone concerned 
displayed enthusiastic zeal, impressive seriousness, and, in some of the 





recitatives, a captivating charm. The king’s birthday could not have 
been celebrated in a more worthy manner. “ Sei getreu bis in aen Tod ” 
is the noble injunction addressed to all mortals for the present and the 
future, towards the kings of this world and towards the King of 
Eternity.” 

According to report, a new association, to extend over the 
whole world, will shortly be formed at Erfurt, for the pro- 
pagation of sacred music. A Herr G. W Kérner is named as the 
person by whose instrumentality the scheme is to be earried out 


REVIEWS. 


“ Boosey’s Opera JouRNAL,” for the Pianoforte. Books 1 to 12. 
Boosey and Sons. 

THERE is surely no reason now why the miners of Cornwall, or the 
mechanies of Birmingham, or the weavers of Yorkshire, should not 
recreate their leisure hours with music from the modern Italian opera, 
We meet with it in every shape, with words and without words; in 
larze books for the piano, and in small bovks for the flute; at high 
prices for the rich and learned, and at low prices for the poor and 
ignorant. Messrs. Boosey, among others, are favouring the extreme 
circulation of popular music, by presenting it to the public at a price 
which the neediest euthusiast cannot cavil at. The works before us 
are samples of the class of publications which im music correspond to 
the “ Travellers’ Library” in hterature. They consist of twelve operas 
reduced tor the pianotorte by well-known manipulators of the imstru- 
ment; among others, Rudolph, Nordmann, and W. Hutchins Calleott, 
The arrangements are both for one or two performers, and thus the 
fair recluse, or two sisters, may seek and cannot fail to derive every 
amusement from the Opera Journals. We observe there are similar 
works for the flute and violin. They will, no doubt, reach the hands of 
amateurs of those instruments. 





“THe Duxe oF Camsriper’s Maron.” By H. Schallehn. Distin. 

Herr Schallehn was one day inspired to dedicate a March to His 
Royal Highness the Duke of Cambridge. As soon as his imaginati 
had developed the title-page, he was again inspired to sieze the fourth 
figure of a very pretty quadrille, by Bilse, known as the “ Frederick 
William,” and convert it into the “Cambridge March.” This saved 
Herr Schailehn the pains of composition, and we congratulate him on 
his excellent taste and judgment, How much better, and more profit- 
able it was for Herr Schallehn to borrow Herr Bilse’s “ Trenise,” than 
to attempt fo compose a March himself! The only fault we find with 
the Direetor of the Crystal Palace Band, in the aforesaid “Duke of 
Cambridge’s March,” is, in allowing a typographical error to escape on 
his title-page, which states the March to be composed by Herr Schallehn, 
whereas it should have been by B. Bilse. 





Vincent WatLace.—Private advices from New York, of date 
October 20, mention the arrival of Mr. Vincent Wallace in that 
city. This intelligence will dispel the anxiety of his numerous 
friends and admirers in this country, as there was too much 
reason to fear that he was involved in the fearful catastrophe of 
the “Arctic.” It is alsostated that Mr. Wallace’s opera, Mari- 
tana, was performed, for the first time in America, on the 19th ult, 

Tue Conservative Lanp Socrery.—The twenty-third public 
drawing for rights of choice on the Society’s estates, took plaee 
in the offices in Norfolk-street, on Saturday, the 11th inst, in 
the presence of the Rev. Dr. Worthington and Mr, Cribb, mem- 
bers of the executive committee, the Rev. Mr. Goodchild, and 
other shareholders. The Rev. Mr. Goodchild and Mr. Troughton 


} were nominated scrutineers. The rev. chairman, at the con- 


clusion of the drawing, stated that the East Retford Estate, in 
Nottinghamshire, would be distributed amongst the members on 
the 11th of January, and that allotments of other estates would 
speedily follow. The twenty-fourth public drawing would be 
held at Exeter Hall, on Tuesday, the 12th of December, at the 
annual general meeting of the shareholders, on which occasion 
one hundred rights of choice would be drawn, and fifty shares 
added by seniority. The holders of shares who had been placed 
on the order of rights for the last four months would have the 
opportunity of selecting the remaining lots on estates in various 
counties on the 29th inst., without any increase of the prices 
marked on the plans. The rev. chairman concluded by an 
nouncing that the balance-sheet for the close of the financial 
year would exhibit the most satisfactory evidence of the con- 


tinued prosperity of the Society. 
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Orcan For THE Parish Caurch AT HeniEy-on-THAMES. 

As Mr. George Maydwell Holdich, the builder of this instru- 
ment, informs the public, by circular-letter, that “He has com- 
pleted a very large and magnificent organ,” and—a few lines 
jurther—that “this is really a large organ, and persons will be 
able to judge what G. M. Holdich can do with great instru- 
ments,” it may, perhaps, be only doing justice to his opinions on 
these points to print the list of its registers ;— 

The compass of the keys are of the German scale, namely, from 
CC to F in alt. The great organ contains the following stops :— 

8 feet large front open diapason, 8 feet open diapason, 16 feet stopped 
diapason, with clarabella in the treble part, 4 feet flute, 4 feet principal, 
23 feet twelfth, 2 feet fifteenth, 1} feet tierce, 1} feet sesquialtera, 
mixture, 8 feet trumpet, 4 feet clarion. 

The Choir Organ contains—8 feet dulcina, 8 feet clarabella, 8 feet 
stopped diapason bass, 4 feet principal, 4 feet flute, 2 feet fifteenth, 2 feet 
piccolo, 8 feet cremona. 

The Swelling Organ contains—8 feet open diapason, 8 feet stopped 
diapason, 16 feet double diapason, 16 feet bourdon CCC, 8 feet viol di 
gamba, 4 feet principal, 2 feet fifteenth, 1$ feet tierce, 14 feet sesqui- 
altera, 16 feet double trumpet, 8 feet cornopean, 8 feet hautboy diaocton. 

The Pedal Organ contains—16 feet grand double diapason, 16 feet 
grand bourdon, 8 feet grand principal, 16 feet grand trombone. 

About the “largeness” of this instrument our readers are now 
able to judge for themselves ;—as to its “ magnificence,” we can 
inform them in very few words. It is a fair instrument; but 
certainly nothing more. It has considerable strength of tone, 
but its quality is by no means unmixed with coarseness. The 
reeds are the most questionable parts of the work; there is one 
highly respectable reed in the swell, but those in the Great and 
Pedal Organs are very deficient in quality and finish. 

Mr. Holdich is evidently a good hand at “blowing 
his own trumpet”—somewhat, perhaps, of a desirable capa- 
bility in an organ-builder—though the amount of his self- 
esteem and his felicity in expressing it are not altogether 
as nicely balanced as they might be. Thus he tells us,— 
“The whole of the movements are exceedingly simple in 
contrivance, and work well. A new flute stop is introduced 
in the Great Organ, which has a beautiful quality of tone. The 
touch is by no means heavy for so large an instrument, there 
being no artificial means used to make the same light ; altogether 
the organ is a good specimen of a large instrument. The stops 
of pipes mix well together; the varieties of tones are very 
numerous; and the whole combined makes a grand concert of 
music.” After this, what need we say? 

These organ-builders are certainly funny people about in- 
ventions. The “Diaocton,’ which figures in the list of the 
swell registers, is claimed by Mr. Holdich as an “invention.” 
Our readers will be surprised to learn that this sounding Helle- 
cism is made to imply simply an octave-copula!—not an octave 
copula between two manuals, but a copula which affects the 
upward octaves of every note on the same key-board. The pro- 
priety of this contrivance we do not, at present, mean to discuss, 
although we highly disapprove of it, for many reasons. Our 
object is merely to settle the claim to “invention” here put 
forth; and, when we say that precisely this octave-coupling was 
done fully five-and-twenty years ago by Flight and Robson, and 
has been repeated multitudinously since, both here and abroad, 
it will, perhaps, be unnecessary to further agitate Mr. Holdich’s 
claim to parentage in the matter. 

Public performances on this organ took place on Monday and 
Tuesday last; but as the name of the player was not announced, 
we are unable to render him, personally, justice. 





Mr. Groves has sent us a long letter in defence of his “direct- 


action system of organ-building,” which we must decline to 
print for several reasons. Firsth , for his own sake ; we do not 
think the appearance of a production in which the principles of 
mechanics and the laws of English composition are treated with 
equal disrespect, would do him much good. Secondly, on our 
own account ; did we insert a letter which is one continuous 
advertisement of Mr, Groves’ performances, past, present, and to 





come, we should manifestly neglect the duty we owe to the 
concluding columns of our =. And, lastly, Mr. Groves’ 
communication neither invalidates any of our statements nor 
throws the smallest light on the question. Everybody knows 
the old objections urged against the use of rollers—that 
they are liable to twist, work loose at the centres, etc.; but 
these vices, in every case, are due, not to the principle, but to 
its faulty execution. We expressly stated that, “ when properly 
constructed,” there was no theoretical or practical evil in the use 
of roller-boards. 

On the other hand, it is notorious enough that, in many cases, 
—and a reference to two or three would, perhaps, surprise 
Mr. Groves himself—where materials have been injudiciously 
selected, dimensions ignorantly proportioned, and workmanship 
performed in the cheap and slovenly fashion which the compe- 
tition-system is so apt to engender, every possible mischief to which 
machinery is liable, has occurred. But, we can take no account 
of such a condition of things in discussing a principle. While our 
judgment is fortified by the practice of such men as Cavaillé and 
Ducroquet in France, and Hill in England, we do not apprehend 
a made seriously uneasy by the fact of Mr. Groves’s dissent. 
To the German builders we do not refer, since they have seldom 
been remarkable for refined contrivance in these matters, 
Walkier is, perhaps, the best of them; but his mechanism is in 
no — comparable with that of the great French and English 
makers. 

We are — to Mr. Groves for his polite offer of furnishin 
our correspondents with every information on the “ Direct” an 
other systems ; yet, strange as it may seem to him, and notwith- 
standing his “ten years’ experience with the late and eminent 
John Gray, and about six years in his own establishment,” we 
really feel quite competent to deal with all these matters with- 
out any assistance. 

Erratum.—In the article on the “Direct Action System of Organ- 
building,” in our last Number, for “ wrangle in private,” read “wrangle 
in print.” 








Herr JAnsa has been appointed organist to the Rolls 
Chapel. 

Bap Copy ror Printers.—The worst case on record of bad 
copy for compositors will be found in the following paragraph, 
which we take from the Oxford Herald: “The late Tones 
Turner, author of the History of the Anglo Saxons, who received 
three hundred a year from government as a literary pension, 
wrote the third volume of his ‘Sacred History of the World’ 
upon paper which did not cost him a farthing. The copy con- 
sisted of torn and angular fragments of letters and notes, of 
covers of periodicals, grey, drab, or green, written in thick round 
hand over a small print; of shreds of curling paper, unctuous 
with pomatum or bear's grease, and of the white wrappers in 
which his proofs were sent from the printers, The paper, some- 
times as thin asa bank-note, was written on both sides, and was 
so sodden with ink, plastered on with a pen worn to a stump, 
that hours were frequently wasted in discovering on which side 
of it certain sentences were written. Men condemned to work 
on it saw their dinner vanishing in illimitable perspective, and 
first-rate hands groaned over it a whole day for tenpence. One 
poor fellow assures the writer of this paper that “ could not 
earn enough upon it to pay his rent, and that he had seven 
mouths to fill besides his own. In the hope of mending matters 
in some degree, slips of stout white paper were sent frequently 
with the proofs: but the good gentleman could not afford to use 
hem, and they never came back as copy.” 

Mexico—(From a Correspondent).—Madame Fiorentini has been 
creating a furore at the Opera. Her beautiful voice, charming style, 
and splendid person, have turned the heads of all the Mexicans, young 
and old, She has appeared in Norma, Maria di Rohan, Roberto 
Devereux, Clara di Rosenberg, etc. The theatre is crowded every night 
in every part, and the places are taken days before each performance. 
There has not been so great a success in Mexico for a long time as that 
of Mad. Fiorentini. 

VaresE.—tThe last opera of the season was I Falsi Monetari of 
Rossi, with Signora Vigliardi, Signora Corbetta, the tenore Devoti, the 
baritone Bartoluca, and the buffo Favretti. The execution was satis 


factory. 
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MANcHESTER.—GERMAN AND ITALIAN OpEeras.—(From our 
own Correspondent.)—This has been a busy week in Manchester, 
in regard to musical and operatic doings. To begin where we 
left off—Herr Formes’ benefit on the 9th, with Die Zauberflite, 
attracted a better audience to the Theatre Royal, and the per- 
formance on the whole was satisfactory. Friday, the 10th, La 
Favorita was repeated to a very thin house. Saturday last, I 
assisted at the best performance of the Huguenots ever yet given 
in Manchester. It was the third performance this season (but 
the first I had been able to hear), and, doubtless, went all the 
better for being rehearsed. This time, too, it was done entirely 
in Italian. Herr Reichardt also resumed the part of Raoul, 
into which he throws so much tenderness and pathos, as well as 

ower and force. Herr Formes, of course, was the Marcel; 
adame Caradori, Valentine; Madame Rudersdorff, Marguerite. 
The subordinate characters were not ably filled; still they sang 
sufficiently well to make the opera go smoothly. M. Charles 
Hallé was again the conductor, and the band under him were 
very efficient. Several of the instrumental performances were 
applauded during the evening, more especially Mr. Baetens’ 
admirable viola obbligato to Raoul’s aria “ Ah! pid bianca,” and 
the succeeding movement, “Vergin divina.” The openin 
drinking chorus, “Piacer della mensa,” went firmly and well. 
Herr Hubert Formes, as Nevers, though still wanting in self- 
gaan and confidence, evidently improves. His voice is of 
air quality; with experience, he may become both a singer and 
actor. Herr Reichardt, as Raoul, was all that could be desired. 
He seems fully restored to health, and gave the romance above 
alluded to most charmingly, and with infinite taste and ex- 
pression. Herr Formes delivered the corale, “O tu che 
or,” with all the fervour of a zealous Huguenot; and 
his “Piff-paff” song was vociferously encored. Miss Fanny 
Huddart played the part of the page, Urbain, well, and 
sang the popular “Nobil donna” with decided effect. The 
difficult music allotted to Marguerite was somewhat high 
for Mad. Rudersdorff’s voice, but the lady acquitted herself well, 
nevertheless. Mad.Caradori did not appear in her best force in 
this scene. The chorus of maidens and the incidental dance 
were well performed. Urbain’ssecond song was omitted. After 
the finale the principals were recalled before the curtain. The 
Rataplan chorus was done more correctly than I have yet heard 
it, and produced a great effect. The fine duet between Valentine 
and Marcel, beginning “O terror!” was, perhaps, the best thing 
ofthe night. The celebrated conspiration scene was satisfactorily 
given, and Mad. Caradori and Herr Reichardt were enthusias- 
tically recalled after the duet, “O ciel, dova vei tu!” The opera 
was brought to an impressive termination by the acting and 
singing of Herr Reichardt, Mad. Caradori, and Herr Formes 
On Monday, J? Seraglio was given (again without Mdlle. Agnes 
Biiry, whose indisposition still continues). Mad. Heinrich had not 
this time to take her place at a moment’s notice, but had rehearsed 
the part of Blonda, so that the opera was much better done. 
Herr Reichardt is admirably suited to the part of Belmont, in 
which he has a good deal to do in the tender, pathetic, and 
sentimental line. d. Rudersdorff made an excellent Constance. 
Herr Formes, in his Osmin, added another picture to the gallery 
of characters he sustains and embodies so powerfully—Caspar, 
Rocco, Marcel, Sarastro, and Oroveso. The disguise was com- 
pe We should hardly have known him as the jealous old 
rk, but for the unmistakeable quality and power of his voice. 


He and Herr _—_ as Pedrillo, kept up the fun of the opera. 


The only piece left out was Blonda’s song, “Welche Wonne, 
welche Lust.” The double duet or quartet of Lovers, “Ach 
Belmonte! ach mein Lieber!” was well done. Herr Formes 

ve all he had to do with great gusto, as though it was easy to 

im—yet as though it was music he liked—but there was 
nothing to compare with his ¢riwmph song at last, when he has 
captured the two pairs of Christian lovers—it was glorious. 
The mournful yet loving duet of Constance and Belmont, and 
the more happy finale, brought the opera to a close with such 
spirit as to occasion the recall of the principal artists. We are 
sorry to add that there was a very indifferent house. Tuesday, 





Norma was repeated as before. Tuesday, also, there was a 

and military concert at the Concert Hall, for the Patriotic 
Fund, with two military bands: Tickets, gentlemen, 10s. 6d. ; 
ladies, 7s. 6d. We are sorry to learn the hall was not nearly 
filled. The other operatic doings announced for the week were, 
Wednesday, Zauberfléte; Thursday (for Reichardt’s benefit), 
Der Freischiitz; Friday, Il Barbiere. Robert le Diable was an- 
nounced for this (Saturday) evening, but we question if it will 
be done before Monday next. 

Thursday was the first Classical Chamber Concert of M. Charles 
Hallé’s series, of which I trust to be enabled to send you a good 
report in my next. Ernst and Piatti have been engaged. 

Is1p.—A concert was given on Saturday, at the Philharmonic 
Hall. The performers were the same who appeared on Friday 
week, and the selections were similar. In the course of the 
evening considerable uproar was occasioned by the refusal of 
Madame Clara Novello to repeat “With verdure clad;” she at 
last came forward and gave a favourite Scotch song. 

Liverpoot.—The Creation was produced on Tuesday evening, 
at the Philharmonic Hall, the solos taken by Miss Stott, Mr B. 
Robinson, and Mr. Armstrong. Mr. Sudlow was conductor, and 
Mr. Hirst presided at the organ. 

Bricuton.—The amateur concert in aid of the Patriotic Fund, 
at the Town Hall, was numerously attended. The whole of the 
workmen employed by Baron Goldsmid at Wick, have contri- 
buted a day’s pay towards the fund, which is still being rapidly 
augmented, and will probably exceed £2,000 in the course of a 
few days. 

Is1ww.—(From a Correspondent).—The intense sympathy evinced 
throughout the country in behalf of the suffering soldiers 
in the East, has given rise to several musical and dramatic enter- 
tainments for their benefit; among others, to a concert last 
Thursday here, in which the following amateur singers and 
musicians lent their valuable aid :—Sir Edward Deering, Bart., 
M.P., Sir M. Farquhar, Bart., Captain Thelluson, Harry Leo 
Carter, Esq., and Walter Maynard, Esq. with Mesdames Newton 
Frodsham and C. Oury, Messrs. Oury, Grattan Cooke, Herr 
Kuhe, ete. Mr. Carter’s performances on the flute were much 
admired, as was also Captain Thelluson on the cornet-a-piston. 
All the amateurs met with a hearty success, and great praise is 
due to Mr. W. Maynard for his effective delivery of Balfe’s song, 
“I would be a soldier still,” the words being well adapted to 
the occasion. He has undertaken to play the part of Hecate, in 
Macbeth, which is to be performed, in aid of the “ Patriotic 
Fund,” by a company of musical and literary amateurs, at the 
St. James’s Theatre, on Monday, Dec. 11th. The Macbeth of 
the evening will be Dr. John Joy (a name well known in 
Dublin private theatricals); Macduff, Mr. W. R. Markwell (the 
“Don Cesar” of the Vew York Herald, and author of Schamyl, 
Faust and Marguerite, Louis XI, etc.) ; Rosse and Malcolm, the 
Messrs. Wilkinson; Banquo, Mr. C. Viner; Siward and the 
Doctor, Messrs. Hogarth and Benedict; the Witches, Messrs, 
John Messent, Morris, and Kean; Singing Witches, Messrs, 
Tennant and Messent, and Mrs. Tennant; Lady Macbeth, Miss 
Glyn, who has given her valuable services. The orchestra will 
consist of the Musical Amateur Society, conducted by Mr. 
Henry Leslie, and the chorus will be complete, under the direc- 
tion of Mr. Frank Mori. 

Yorx.—Mr. Willy gave his second concert of classical music, 
in the De Grey Rooms, on Thursday evening last. Mr. Willy 
secured the services of Miss Senior, who sung, “ Let me wander 
not unseen,” and “Tam alone,” in a pleasing manner. Mr. Willy’s 
two solos on the violin were executed with skill and brilliancy. 

Mareate.—tThe first Catch Club of the season took place on 
Friday evening, at the Royal Hotel. The principal vocalists 
were Mrs. Pillow, of Canterbury, and Mr. W. C. Gough, of the 
same city. The band executed the overtures and lighter music 
in a spirited manner. 

RocuEster.—The committee of the Mechanics’ Institution 
gave a concert at the Corn Exchange on Wednesday. The 
vocalists were Miss Cox, and Messrs. Stourbridge, Harcourt, 
and Armes. 

Baru.—The first concert of the present series took place at 
the Pump Room on Saturday last. 
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Lreps.—Miss Cushman 
as Meg Merrilies, in Guy 
Catharine. i 

Serrie.—The second subscription concert of the Choral Society 
was given at the Musie Hall on the 2nd inst., with Miss Megson, 
Mrs. Sanderson, and Mr. Harper, as vocalists ; Mr. G. Haddock, 
first violin ; and Mr. Priestley, violoncello. The principal solos 
were taken by Miss Megson and Mrs. Sanderson. 

Braprorp.—A performance of Elijah will take place on the 
30th inst. Mesdames Clara Novello, Weiss, Lockey, and Messrs. 
Sims Reeves and Weiss are engaged. ; ; 

O_pHam.—On Wednesday evening, a concert was given in the 
Lyceum Exhibition, by the Lancashire Choral Union and Mr. 

ellor, assisted by the Quintett Party, under the leadership of 
Mr. James Taylor. . 

Cuxsrer.—The lay clerks of Chester Cathedral gave their 
benefit concert at the Royal Assembly Room, on Tuesday even- 
ing. They were assisted by Miss Shaw; and Mr. H. V. Lewis 

resided at the pianoforte. ; 

Beurast.—(From a Correspondent.)\—The Belfast. Anacreontic 
Society commenced their forty-first season on Monday night. 
The vocalists were the English Glee and Madrigal Union, with 
Madame Clara Novello and Mr. Sims Reeves. The two last 
were, of course, the Lancaster guns of the evening. The lady 
sang the opening cavatina from La Sonnambula and a romanza 
of which I forget the name. Both produced a great effect, the 
last especially. Mr. Sims Reeves sang Beethoven’s “ Adelaida ” 
divinely, and infused infinite tenderness and expression into the 
romance, “Un Impero,” from Le Prophéte. The grand effect, 
however, was produced in a new song, by Frank Mori, entitled 
“England and Victory,” which was given with prodigious 
power and entrain, and literally electrified the audience. The 
sung was vociferously encored. 


appeared on Monday at the theatre, 
Monnising ; on Tuesday as Queen 








FOREIGN. 


Vrerxa.—(From our own Correspondent).—At the Imperial Opera 
House, Mad. Hermann has appeared as Elvira, in Verdi’s Ernani, and 
produced a more favourable impression than as Valentine, in the 
Hluguenots.— H:rren Beck and Campe distinguished themselves in 
Guillaume Tell.—Ferdinand Cortez has been revived, and well 
received. — Herr Wache’s annual concert. in the Imperial Opera Honse, 
for the benefit of the Barmherz ge Schwestern (S:sters of Mercv), has 
been put off.—On Sunday, the 5th instant, Righini’s mass in D was 
performed, in the parish church of the Piarists, in the Josefstadt. 
The soprano-solos were sung by Mad. Betti Ruder, a pupil of the 
Academie der Tonkunst. Mozurt’s Requiem was also performed, in 
the same church, a short time since, the principal parts being sung by 
Herren Erl and Staudigl.—Mad, Marlow will appear in a round of 
characters, at the Imperial Opera House, in December, on the first of 
which month Mdile, La Grua will leave. 

Berun.—(From our own Correspondent.)—The only novelties, if 
so they may be called, at the Royal Opera-house, since my last, have 
been a repetition of Die Niebelungen and Fidelio. On the birthday otf 
her Majesty the Queen, Zuncredi will be performed ; and, on the occa- 
sion of the marriage of His Royal Highness Prince Friederich Carl 
with the Princess of Anhalt-Dessau, Oberon, with new dresses, scenery, 
and appointments.—The Quartett-Soirées of Herren Zimmermann, 
Ronneburger, Richter, and Espenhaln, commenced last week. As I 
have already informed you, we have another similar series, the Quar- 
tett- Versammlung of Herren Oertiing, Relibann, Wendt, and Birnbach, 
in Sommer’s Rooma. Both are attended by all lovers of classical 
music; but IT am sorry to say that these latter are not as numerous as 
could be wished.—Mad. Forster gave a second concert in the rooms of 
the Singacademie. Sie sang the grand air from Flotow’s s¢radella, 
Donna Anna's air, “Ich grausam,” from Don Juan, and one from 
Semiramide. The orchestra played the overtures to Prometheus and 
Titus, and Herr Steifensand, Mendelssohn’s rondo brillant in K flat 
(with orchestra), and, as-isted by a gentleman whose name I could not 
catch, Beethoven’s Sonata in A.—The brothers Stalknecht and Herr 
Léschhorn gave a Trio-Soirée last week. Among other pieces, they 
played a trio by Marschner, Op. 138, They were very successful in 
the scherzo, but less happy in the andante.—At his tenth concert, 
Herr Buazzini performed an original concerto in E. Madlle. Hugot was 
the vocalist, aud sang two romances.—On the 2nd inst., Wendel’s 
Gesangverein performed Handel’s Judas Maccabeus, The execution 





was, in general, highly satisfaetory, although in some places—for in- 
stance, in the chorus, ‘ Nein, niemals beugten wir das Knie”—rather 
too great an amount of indecision was manifested. ‘The solo parts 
were sung by Herren von.den Osten and Krause, 

CotoGNr.—M. Roger still continues lis engagement with great 
success. He is very popular.—The first Gesellschafts-Conzert, under the 
direction of Herr Ferdinand Hiller, went off admirably. Haydn, 
Gluck, and Beethoven were the representatives of the old, R. Schumann, 
Ferdinand Hiller, and Verdi of the modern school. Mad. Nissen sang 
the grand air from Ernani. M. Vieuxtemps will play at the second 
concert.—The opera company will, this week, give four performances in 
Amsterdam, while the French opera company, under the direction of 
Herr Naej, from the latter city, will come to the Stadttheater here. 
They will play Le Songe d’une Nuit d’Eté, by M. Ambroise ‘Thomas, 
Les Mousquetaires de la Reine, by M. Halévy, and Les Diamants de 
la Couronne, and Haydée, by Auber. 

PosEN.—The operatic company from Berlin have ‘given great satis- 
faction by their performance of Martha and Lucrezia Borgia. The 
chorus and orchestra, under the direction of Herr Conradi, were very 
good.—A concert has been given by the Princess Czartoryska, in the 
Djalynski Palace, for the benefit of the poor of the town. It was 
most numerously and fashionably attended. Her Highness played 
several of Chopin’s pieces, and, among others, (with Herr O. Greulich) 
the larghetto and rondo from the concerto in F minor, for two pianos, 
as well as a nocturno and Mazurka. Of course, the distinguished 
pianist was loudly applauded. 

ErFurt.—Although the manager has engaged an excellent operatic 
as well as a very good dramatic company, theatrical affairs are far 
from flourishing here. 

Costenz.— The Miannergerangverein “Concordia,” in conjunction 
with the band of the 39th Regiment of the Line, lately gave a concert 
for the benefit of the sufferers by the inundations in Silesia.—The 
theatrical season is unexpectedly good. The manager, supported by 
the Prince of Prussia and his Court as wel as by the general public, 
displays laudable activity, having already produced Martha, Belisarius, 
I Montecchie Capuletti, Das Nachtlager von Granada, Le Nozze di 
Figaro, and La Muette de Portici. , 

Bonn.—M. Roger has appeared here with the same success as at 
Cologne. 

Dayztc.—There was a “grand night” at the theatre on the 15th 
ult., the King’s birthday. The performances commenced with a pro- 
logue, written for the occasion by Dr. Denecke, and spoken by Herr 
Wenzel. Previously to this, Herr von Lindpaiutner’s Jubel-Ouvertiire 
had been played. Then came Herr von Flotow’s opera ot Indra, for the 
first time.— Tunnhduser has been brought out. 

Leipsic.— Madame Clara Schumann played last week in two concerts, 
with great success. She has since gone, for a few days, to Weimar, 
where she will play at Court, and also at a concert got up for her 
benefit, in the theatre, by Dr. Franz Li-zt. 

Monicu.—Three remarkable works: Antigone, Ein Sommernachts- 
traum, and Wilhelm Tell, have been revived in the course of a week. 
The next opera «will be Here Nicolai’s Lustige Wether von Windsor. 

Hampurcu.—Mr. Balfe’s opera, Les Quatre Fils d’ Aymon, was 
given for the benefit of Herr Haimer.—It is now almost certain that 
the Thalia Theatre will re-open under the } revious management. 

Uim.—A grand event took place on the 13th ult. Handel’s oratorio 
of Sampson was performed in the splendid cathedral, which was lighted 
up for the occasion, There must have been almost four thousand 
persons present. Some of the princiyal members of the Stuttgardt 
and Munich orchestras, as well as Mesdames Marlow, Marschalk, 
Herren Pischeck, and Rauscher, lent their aid. The whole affair was 
under the guidance of Herr W. Speidel, director of the Verein fiir 
Classische Kirchenmusik (Association for Cla-sical Church Music.) 

BuckeBurG.—At a concert, under the direction of Herr Goulomy, 
the overture to Euryanthe, by Weber, the symphony in A major, by 
Beethoven, and Die Walpuryisnacht, by Mendelssohn, were performed 
in good style. The vocal music, too, included the air “Jerusalem,” 
from the St Paul of the last mentioned great composer. 

CassEL.—Herr Bott’s opera, Der Unbekannte, has now been per- 
formed six times. 

FRANKFORT-ON-THE-MaIneE.—The receipts of the monster-concert, 
given on the 8th inst., for the benefit of the Silesian sufferers, by the 
united Mannergesangverein, assisted by the bands of the five battalions 
(the Austrian excepted) in garrison here, amounted to the sum of 2,300 

uldens. 
“ Brestav.—The management has displayed very laudable activity 
lately, having given Maurer und Schlosser, Oberon, Norma, Robert le 
Diable, Figaro, and Der Wildschiitz, in a very short period. Lohengrin 
has been produced. 
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StockHoim.—Mozart’s Die Zauberfléte, with new scenery, dresses, 
and appointments, has proved a great hit. It has attract crowded 
houses all through the autumn. Donizetti’s Fille du Régiment is also 
very popular. Meyerbeer’s Prophéte was produced on the 9th Oct., 
with great success. ‘The parts of Jean de Leyden and Fides were sung 
respectively by two German artists, Herr Rademacher and Madame 
Romani, in their mother tongue. In spite of this little drawback, 
however, the audience were delighted. 

St, PETERsBURGH.—The opera season is in full swing. Madame 
Lagrange had a great reception in Lucia di Lammermoor. Sig. La- 
blache has appeared in Z¢ Barbiere, and Sig. Tamberlik in Ofello. 
Madlle. Yella has also appeared in M. Perrot’s ballet of Katharina. 
The second part, selected by Mad. Tedesco, was Fides. She was called 
on at least twenty times in the course of the evening. There were also 
loud shouts of Vive Meyerbeer! Mad. Tedesco will sing next in 
Increzia Borgia. 

Acram.—The first operatic representation having proved an utter 
failure, the committee of management have determined to dismiss the 
operatic company, and limit the performances, for the present, to plays 
and farces, the latter in the national tongue, though there is some talk 
of an Italian Opera Company being engaged for a limited number of 
performances, in a month or two. ’ 

HEms.BerG.—Herr Sclatterer, formerly Musikdirector in Zweie 
briicken, has been appointed Universitats-M usikdirector. 

PosEN.—The band of the 11th Regiment have commenced their 
series of subscription concerts for the season, under the direction of the 
bandmaster, Herr Wendel. The first concert took place on Wednesday 
last, on which oceasion Beethoven's Symphony in A major was the 

rincipal attraction, The Gesangverein, under the direction of Herr 
Voigt. will perform Mendelssohn’s Antigone and Spohr’s Symphony in 
D minor, next week. M. Auber’s three-act opera, Schwur, oder die 
Falschmiinzer (Le Serment), was given last week for the first time in 
this town. It pleased greatly. 

CoLoeng.—M. Roger, the French tenor, was announced to appear 
on the 20th ult., as George Brown (La Dame Blanche), and, on the 
Saturday following, in Le Prophéte, as Jean of Leyden. M. Vieux- 
temps will play at the Subscription Concerts this season. 

Darastavt —Weigl’s Schweizer-Familie has been revived, after a 
lapse of sixteen years, but did not produce a very favourable impres- 
sion, Among other operas lately produced have been Le Prophéte, 
Wagner’s Lohengrin—the King of Bavaria being present at the per- 
formance ot the latter—and Flotow’s Martha and Indra. Herr Ander, 
brother of the tenor of the same name, has made his first appearance 
on the stage, as Fischer, in Guillaume Tell. The members ot the 
orchestra of the Hof-Theater will give four Philharmonic Concerts, 
this winter, under high patronage. 

Hanover.—Mad. Nottes has re-appeared, after her late severe ill- 
ness, as Valentine in Les Huguenots. Das Nachtlager in Granada, 
Catharina Cornaro, aud Robert le Diable, wil be the next operas 
produced, 

AMBTERDAM.—The German Opera Company, under the direction of 
Herr Vries, have commenced a series of performances in the Dutch 
National Theatre, with Der Freischiitz. Herr D'Alle Aste, who is 
here on a starring engagement, sing the two airs from Mozart’s Die 
Entfiihrung, before the curtain rose for the opera. 

Monicu.—In consequence of the death of her Majesty Queen 
Theresa of Bavaria, the Theatre Royal was shut on the 26th of October 
for a fortnight, 

Bressets.—Mr. Henry Litollf will shortly visit this city, in obedi- 
ence to an invitation he has received, to play some of his compositions 
in the Conservatory. 

BucuarzEst.—The theatre was opened on the 21st ult., with Ernani ; 
the principal parts sustained by Signora Benedetti, Signori Erfié, Man- 
cusi, and Bremond. The whole of the artists were well received, and 
re-called. Rigoletto and Otello are both in preparation. 

StvutTreaRt.—(From a Correspondent.)—The first “ Musée” Con- 
cert was given at the theatre on the 7th inst, The King and Queen 
and all the Royal Family were present. Herr Lindpaintner’s new 
overture, Der Stanahafte Prinz, began the concert; an aria from Ji 
Pirata was then sung by Herr Schutky, followed by a violin fantasia 
on Don Juan, composed by Alard, and performed by Herr Barnbel. 
Madame Palm sang an aria from the Marriage of Figaro. The gem of 
the concert, however, was Mendelssohn’s concerto in G minor, magni- 
ficently played by Miss Arabella Goddard, who created so profound an 
impression here at a concert given by her a short time sinee. So great 
was the senaation the young English pianiste made on the present 
occasion, that the King and Queen applauded her several times, and, at 
the conclusion, she was recalled with the utmost enthusiasm 





to receive the homage of the audience, whose exclamations of 
“ Wunderschén, wunderschén!” were repeatedly heard during the per- 
formance. One of the royal suite was specially sent to express the 
great pleasure his Majesty and royal consort had experienced in 
listening to her splendid performance of the concerto, which, by the 
bye, was included in the programme by command of his Majesty, with 
whom it is an especial favourite, and who  petney’ | desired that 
Miss Arabella Goddard should playfit. The Princess Augusta and the 
Prince of Saxe Weimar also sent their congratulations to the fair 
pianiste on her success: 80 that altogether Miss Arabella Goddard may 
be proud of the sensation she has made in the capital of Wurtemberg. 
A Stuttgart journal (the Neues Tagbiatt), after eulogising the per- 
formance of Miss Arabella Goddard, goes on to say :—“ She is a pianiste 
of the first rank (Pianistin vom besten Wasser), with a pearly touch and 
a perfection of scale playing both in forte and piano es we never 
heard equalled. Her tone is remarkably full and resonant, and her 
command over the piano so extraordinary, that she overcomes the 
greatest difficulties without any apparent effort.” Two “ Gesinge,” by 
Schubert, concluded the concert, sung by Madame Palm and Herr 
Schutky—viz., “ Der Erlkénig” and Der anderer,” both of which 
had full orchestral accompaniments, specially arranged by Herr Lind- 
paintner, and admirably instrumented, Altogether, the concert gave 
the greatest satisfaction to the dilettanti of Stuttgart. 

Is1mp.—Nebucadnezar, Martha, Joseph und Seine Briider, and 
Wilhelm Tell, have been the last operas produced. Wilhelm Tell 
had not been performed for five years: it had a tremendous success. 

Mitan, 4th Nov, 1854.—(From our own Correspondent.)—The 
Maestro E. Petrella has arrived to superintend the rehearsals of his 
opera, Marco-Visconti. At the Teatro Canobbiana, Sig. Rota’s new 
ballet, Ida Badoe, has had but moderate success ; it has, however, had 
about ten representations during the last fortnight. Lucia di Lam- 
mermoor was reproduced on the 24th ult., with Signora Marinangelli 
as the heroine. This artist possesses a pure and flexible soprano 
voice, but it is sadly fatigued. Her impersonation of Lucia was in« 
different, The cavatins, “‘ Regnava nel Silenzio,” and the duet with 
the tenor, were sung almost without either expression or accent. 
second act passed off better. The Signori Armandi, and Della-Santa, 
resumed their parts of Kdgardo and Enrico. There have also been several 
other representations of I/ Barbiere and La Fiorina. This evening 
we have had quite a commotion amongst the musical cireles, on account 
of the first representation of I7 Pirata of Bellini, which, 1 believe, 
has not been played for nearly twenty years at Milan. Since the time 
of Rubini, scarcely any tenor has been found willing to risk his reputa- 
tion in this most trying part. Sig. Carrion has suceeeded beyond the 
expectation of a.l present: his first aria, and the duet with Imogene, 
were splendidly executed, The finale of the first act, and the trio with 
the Duca and Imogene, went rather coldly. Some of the difficulties 
which followed seemed almost insurmountable, the music for the tenor 
being written so exceedingly high, with occasional low notes, that the 
music scarcely admitted of transposition. We have certainly never 
heard this tenor display his decided abilities to such advantage ; he 
obtained several recalls during the evening, although the audience are 
strangely severe. Signora Viola (Imogene), and Signor L. Della-Santa 
(Il Duca), were applauded in their yl watt parts. 

Napres.—Verdi’s Ernani, which followed upon Norma, drew very 
good houses for two or three nights; the attraction then fell off, and 
the directors of San Carlo could only boast of a miserable show of 
empty benches. Madame Medori’s singing, at first lauded to the skies, 
is now severely criticised, and Coletti also comes in for a share of 
criticism. His voice is said to be fatigued, and it is only by the supe- 
riority of his artistic talent that he manages to get through an opera, 
The tenor (Naudin) is spoken of as a superior artist, and as possessing 
a good method ; but the Neapolitan journals strongly advise him to 
cut Verai’s music, if he have any regard for his voice. The advice of 
the Neapolitan journals is full of meaning, and Sig. Naudin would act 
wisely in profiting by it. It is said Z/ Trovatore will soon be brought 
out, with Madame Goggi, for whom the part of Azucena was originally 
written. Signor Pacini is about to start for Paris, to superintend the 
rehearsals of his opera, Gli Arabi nelle Gallie, to be produced at the 
Italian opera. 

FrorENcE.—Signor Capecelatro’s new opera, Gastone Chanley, will 
be produced in a few days. This opera was originally written by order 
of the administration of the theatre of the Porta Carinzia at Vienna, in 
1852, and has since been altered and arranged to suit the exigencies of 
the Italian stage, and the company now engaged at the Pergola, 

SorEsina.—The second opera was I Due Foscari, the execution of 
which was praiseworthy; sustained by Signora Rota-Galli, Signori 
Piccinini, and A, Gran 


—— 
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NOTICE. 


In accordance with a new Postal Regulation, it is absolutely 
necessary that all copies of THE Musican Wor tp, transmitted 
through the post, should be folded so as to expose to view the red 
stamp. 

It is requested that all letters and papers for the Editor be addressed 
to the Editor of the Musical World, 28, Holles Street ; and all 
business communications to the Publishers, at the same address. 





To Orcanists.—The papers on the Panopticon Organ are pub- 
lished in Nos. 28 and 32 of the present series. The article on the 
Leeds Organ will be found in No. 30; and the Review of the 
Organ at St. George’s Hall in Nos. 34, 35, and 37. 


TO CORRESPONDENTS. 


P.Q. R.S.—We are much obliged for our Correspondent’s offer, 
but cannot make any use of his contributions. 

Messrs. KirKLAND AND JARDINE’S letter, and many other com- 
munications are postponed until next week, in consequence of 
press of matter. 

Mr. Fowtr’s letter has been discovered, and will be inserted in our 
next number. 
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An appeal is made to us, in our columns to-day, which we 
cannot resist. A German artist, of the name of Manns, was 


engaged by Herr Schallehn as sub-director of the Crystal 


Palace Band; possessing the quality of a musician, which 
the director himself so much needed, Herr Manns soon made 
himself very useful as composer and arranger for the or- 
chestra. On the occasion of the performance for the benefit 
of the Patriotic Fund, at which “Les Guides” and several 
military bands assisted, the sub-director composed a quadrille 
on national melodies, at the request of his superior in office, 
Herr Schallehn. The director was so well pleased with the 
performance, that he immediately published the quadrille 
under his own name; and, according to Herr Manns, sold 
the copyright to a publisher for ten guineas. These unusual 
proceedings were protested against by the composer, but the 
only compensation which the director offered him in return 
was a pound for his time, which he said was ample compen- 
sation. However, Herr Manns did not feel disposed to give 
up so easily his reputation and profits to another, and con- 
tinued his expostulations, which the director at last silenced 
emphatically by discharging the refractory composer from 
the orchestra. 

Thus the poor musician is suddenly deprived of his means 
of subsistence, and for no other reason but that he is 
talented, and will not quietly allow another man to appropriate 
the fruits of his brains. 

The tale requires no comment; every Englishman will 
burn with indignation at such an act of injustice, and will 
watch with eagerness the result of the injured artist’s appeal 
to the managers of the Crystal Palace Company. There is 
but one step to take, and we trust the directors will take 
that step. It is to restore Herr Manns to his place in the 
orchestra, and to discharge the man who, without talent 
and character, acts the part of tyrant over the unfortunate 
men who are his superiors in everything but salary, 








CHARLES KEMBLE expired on Sunday last, at his residence 
in London, in the 79th year of his age. He had been for 
many years afflicted with an internal complaint, by which 
his life was frequently endangered, and from the sudden 
attacks of which he suffered great agony. Latterly, too, he 
became so deaf, that he was compelled to use an ear-trumpet, 
which he carried everywhere with him. Still his constitu- 
tion was good, and his frame powerful; and so, even against 
the fearful odds of an insidious disease and intense suffering, 
he carried himself bravely on, and lasted to a goodly green 
old age. 

As an actor, Charles Kemble “flowered late.” It was not 
until he was past forty that his excellence was acknowledged. 
The discriminating few could not fail, indeed, to detect the 
artist when he played; but with the public he passed by, not 
totally unregarded, but producing little or no impression. 
It is possible, nay probable, the public were right. 
Charles Kemble for many years was completely obnubi- 
lated in the splendour of his brother’s name. Attached 
to John Kemble’s company for a long period, he 
had little or no opportunity of appearing in those parts 
which subsequently made his reputation ;—such as Benedict, 
Mercutio, Romeo, and Hamlet; since the first four had 
seldom an opportunity of being represented under John 
Kemble’s management, and the last was of course reserved 
for the manager himself. It was unfortunate also for 
Charles Kemble that his brother on all occasions avoided 
playing in Othello—neither the character of the Moor nor 
that of Iago at all suiting him. He was thereby deprived of 
appearing in Cassio, one of his most finished and masterly 
performances. It seems, moreover, that Charles Kemble 
was no very eager student in his early days, and that he 
followed the profession of the stage rather from necessity 
than liking. Perhaps from all these causes combined a reason 
might be made out, why, until after the retirement of John 
Kewmpble from the stage, Charles was received as the mere 
walking gentleman, to whose fine face and gentlemanly 
appearance the little success he obtained was in no small 
part owing. When John Kemble quitted Covent Garden, 
the drama of Shakespere was for a while absorbed by 
Edmund Kean. In fact, the London public would identify 
no other actor besides Edmund Kean with the name of 
Shakspere. Young made a feeble stand in the legitimate 
drama for a while at Covent Garden against the idol of the 
other house, and Macready had only just stepped upon the 
stage. Shakspere at Covent Garden, in consequence, was 
forced to give place to less popular writers; and several new 
plays were written, by Barry Cornwall, Milman, Shiel, 
Sheridan Knowles, and others, which, with the powerful 
assistance of Young, Macready, Charles Kemble, and Miss 
Kelly, came into vogue. Miss O'Neill, in addition, soon 
after John Kemble’s secession, appeared in London 
at Covent Garden and fairly divided the general enthu- 
siasm with Edmund Kean. The result of all this was 
to bring Charles Kemble more frequently before the 
public, and to place him in parts more fitted to his powers 
and genius. Mercutio was the first character, we believe, in 
which Charles Kemble made a profound impression on his 
audience—so profound indeed, as to divide the palm with 
Miss O’Neill’s Juliet. He had at first played Romeo ; but 
resigned the part, after one season, to Abbott, who was a 

but of the mouthing \George Bennett- 


ood, sensible actor. 
Diddear school, Charles Kemble also played Jaffier 


to Miss O’Neill’s Belvidera, Cassio to her Desdemona, 
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and, generally, all the lovers’ parts with the great actress. 
His reputation was soon made, and his superiority acknow- 
ledged. One of his most remarkable performances—and one 
in which he literally took the town by storm—was Fal- 
conbridge, which he played to Macready’s King John. He 
had previously played the part with his brother, but, strange 
to say, with little effect. Hardly less fine, as a piece of 
acting, was his Young Mirabel, in the Inconstant, which was 
revived for him at Covent Garden, and in the last scene of 
which he was eminently great. 

Charles Kemble had qualities which distinguished him 
essentially from all contemporary actors. Without possessing 
the dignity and grandeur of his brother John, the electric 
fire and impetuosity of Kean, or the romantic sensibility 
and abstract passion of Macready, he had yet a grace 
beyond them all, and could shine in a heaven in which their 
lustre would flicker and grow pale. No actor of his day— 
most probably, no actor who preceded him—possessed that 
true nobility of humour which gave an importance to the 
most trivial utterance, and constituted him the veritable 
exponent of the higher comic characters of Shakspere. 
There was a weight in his sprightliness, a gravity in his 
mirth, which was absolutely Shaksperian. Had he made 
Falstaff his study, it would have been one of the greatest per- 
formances ever chronicled on the stage. We believe he per- 
formed Falstaff occasionally, but he had not mastered it. His 
Mercutio and Benedict, on the contrary, were elaborated to 
an extreme degree, and perfected with consummate art. 
There was hardly a flaw in these two glorious realizations, 
from the performance of which, the critic mut have been 
sour indeed, and difficult to please, who did not rise delighted 
and thoroughly satisfied. Charles Kemble’s manly grace 
and elegance were proverbial, and, although his walk was 
perhaps too measured and stately for comedy, his deport- 
ment on the stage was singularly easy and natural. He was, 
moreover, finely formed, and, take him all in all, one of the 
handsomest men in Europe. 

As a tragedian, we think Charles Kemble was overrated. 
In the lighter parts of Hamlet, his suavity and gentlemanly 
bearing set him off to immense advantage; but, in the tragic 
scenes, his want of power and energy were sufficiently evident. 
He copied Young in this character, and reached him—perhaps 
surpassed him—in all but force and passion. 

Every artist has his specialty. Taking Charles Kemble 
as the representative of some of the loftiest and most subtle 
characters drawn by the poet of nature, he was beyond a 
doubt one of the greatest Shaksperian actors who ever lived. 
Those who have seen his Mercutio, Benedict, Prince Hal, 
Cassio, Falconbridge, and other parts, will sigh over their 
recollection, and vainly hope to look upon their like again. 
Charles Kemble has passed away from the stage of life, but 
has left behind him a name that will endure with the 
dramatic annals of his country. 





Vivier, the incomparable and eccentric, is at Weimar, where 
he is specially retained to play at several concerts and private 
soirées, Thence he _— to Hanover, where various engage- 
ments await him. Jn consequence of the great impression his 
ee eg made at the Court Concerts in Berlin, last month, 

dsome offers have been made to him for those fixed << the 
19th and 29th instant, under the direction of M. Meverbcsr. 
It is uncertain, however, whether this “erratic virtuoss” will 
be able to accept them. Vivier is expected in Paris the begin- 
ning of December, where he will, no doubt, be welcomed with 
Open arms, 





PARIS. 


(From our own Correspondent.) 
November 16th. 

THERE has been very little stirring since my last, and the 
clouds and rain and dirt that have invaded the city have not 
added much to the gaiety of Paris or the vivacity of its inhabi- 
tants. The theatres have been dull, and except Marie Cabel at 
the ThéAtre-Lyrique, and the Etoile du Nord at the Opéra- 
Comique, nothing can be said to have excited any particular 
degree of attention on the part of the public. 

or those who are fond of operatic music it is worth a month’s 
sojourn in Paris, if only for the sake of the Opéra-Comique, 
which is open every night, Sundays and all, where the best 
works of the French school may be repeatedly heard, and where 
the ensemble is really superior to that of any other theatre— 
although there is not one first-rate singer in the company. Be- 
sides the Etoile of Meyerbeer, which, in spite of the indisposition 
of M. Bataille, who, pro tem. is inefficiently replaced by M. Faure, 
continues to fill the theatre three times a week, an evening may 
be profitably and agreeably spent in hearing that charming 
opera of Herold, Le Pré aux Clercs, which has been revived with 
extraordinary success, and is played on the “ off-nights.” In this 
the singing of Mad. Miolan-Carvalho, a lady of small stature and 
smaller voice, but a vocalist of singular accomplishments, has 
created a sensation unparalelled at this theatre since the best 
days of Mad. Ugalde, who now in vain seeks for an engagement 
at one of the lyric establishments of the metropolis. On Sunday, 
an immense audience was attracted by a monster performance, 
consisting of one of Auber’s best works—L’A rice—and of 
Boieldieu’s masterpiece—La Dame Blanche. Here was enough 
for a very cormorant in musical sounds, The of Henriette 
in the first, which, it is well authentica’ was originally 
intended by M. Scribe for the late unfortunate and admirable 
Madame Sontag, was sustained by Madame Miolan-Carvalho, 
with remarkable ability. The other parts were allotted to 
MM. Jourdan, Ponchard, Carvalho (husband of Mad. Miolan), 
Mdlles, Félix and Decroix. The cast of La Dame Blanche was 
not so strong. M. Puget, as Georges Brown, only made us 
regret M. Roger, who, had he been well advised, would never 
have quitted the Opéra-Comique, where he was everything, for 
the Grand Opéra, where he was comparatively lost. Nor is 
Mdlle. Rey—who has made a very agreeable impression in the 
second réle de femme in L’Etoile du Nord—quite equal to the 
music of the “ White Lady” of Avenel. Mdlle. Decroix, who 

layed in both pieces on Sunday, is a very pretty woman and a 
ively actress. You should see her as one of the vivandiéres in 
LT’ Etoile du Nord—it would be difficult to dream of anything 
more fascinating. 

At the Italiens, Zrnanz has been received with success, I need 
not describe to you how brilliantly Madlle. Bosio vocalises the 
music of Elvira. But that said, all is said that can be fairly 
said in favour of the chief performers. Sig. Bettini is a very 
loud singer (Ernani) ; Sig. Graziani (Carlos), is, after all, but a 
second-rate barytone; and, M. Gassier is a Don Silva of the 
Borrani school, a little refined. If you want an amusing and 
spirituel description of how these artists roared and screamed 
against one another, in the true Verdian style, in ord r to satisfy 
the composer, who assisted at the rehearsal, and was present at 
the performance, read the feuwilleton of M. Fiorentino in Tuesday’s 
Constitutionel. The orchestra, under Sig. Bonetti, an energetic 
and able conductor, out-bellowed the singers ; and the general 
effect was vociferous enough to have deprived Sig. Verdi himself 
of the faculty of hearing for at least a month. e chorus was 
not good by any means. However, the audience were pleased, 
and the manager, Sig. Ragani (the uncle of Giulia Grisi), is 
justified in keeping Zrnanz in the bills. Rigoletto will shortly 

roduced, for Mdlle. Bosio, who is quite as great a favourite 
in Paris as in London, and who is really singing better than 
ever. 

Sore important changes have taken place at the Grand- 
Opéra, By an Imperial decree, dated Nov. 11, M. Crosnier (for- 
merly director of the Opéra-Comique) a deputy in the Corps 
Législatif, has been charged with the administration of the first 
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lyric theatre, in place of M. Roqueplan, whose resignation, as 
you were informed, has been accepted. M. Crosnier was 
officially installed in his functions, as general administrator of 
the affairs of the Imperial Theatre, on Tuesday (the day before 
yesterday). M. Certain, who seryed under M. Crosnier at the 
Opéra-Comique, has been appointed inspector-general of the 
greater establishment. These decisions have given satisfaction 
—M. Crosnier especially being generally popular. To this gen- 
tleman, and not to M. Basset, his suecessor, or to M. Perrin, the 
present manager, must be attributed the great prosperity 
which for many years has been enjoyed by the Opéra-Comique. 
Under his rule were produced most of the chefs-d’euvre of 
Auber, which, after all, have been the main support of that 
popular and delightful theatre. 

he rentrée of Mdlle. Sophie Cruvelli is to take place on 
Monday, in the Huguenots, The greatest excitement prevails 
on her account, and the scene of her re-apparition will be well 
worth witnessing. She will probably be received in silence by 
the audience, and no manifestation of any sort will take place 
until after she has sung her first important morceau. If she 
sings it well—good;; if il !! Meanwhile, the new opera 
of Verdi has again been put in rehearsal, and every day the 
“illustrious” composer of Hrnani rehearses his music, at the 
piano, with the prima donna, whom, to his credit be it said, he 
declared “indispensable.” The opera is to be brought out with 
extraordinary splendour, and if Verdi—whose Jerusalem- 
Lombardi was a dead failure in 1847-48—does not this time win 
back his laurels, it will be his own fault, not that of the manager, 
the scene painter, or the prima donna. With regard to the’ 
tenor—I pity Sig. Verdi. The Nonne Sanglante has given the 
last stroke to M. Gueymard, who was never very great, and is 
now essoufié. M. Roger has quitted the — in dudgeon, and 
unless Sig. Gardoni, whose re-engagement has been the first act 
of M. Crosnier’s administration, be induced to accept the prin- 
cipal tenor part, it will be disastrous to the composer. Of 


course, Gardoni will look to his voice, which continues to be 


fresh, and which he will not lightly peril for Signor Verdi or 
anybody else. On the other hand, we have M. Boulo, the 
Belgian; but he is of small account, and was foolish to 
leave the Opéra-Comique, where he was respectable, though 
not Roger or Coudere. We have M. Admés, who is on the 
wrong side of mediocrity; and we have M. Poultier, who never 
could do anything except sing, half in falsetto (which spoiled it), 
the “Sommeil,” song of La Muette, and whose re-engagement— 
to judge by his feeble efforts as Edgard, in Lucie, and Fernand in 
La Favorite—has been little fructuous. We have them, it is 
true; but I doubt greatly whether Sig. Verdi would be satis- 
fied with the three of them rolled into one. He requires a 
pendant to Sophie Cruvelli, and that can only be recognised in 
Gardoni. What would not M. Crosnier give for Tamberlik or 
Sims Reeves! They are wise enough, however, to keep aloof. 
I have just heard that the first act of M. Crosnier’s adminis- 
tration was not the engagement of Gardoni, but the dismissal of 
his mother, Madame Crosnier—who, for many years, although in 
prosperous circumstances, had obstinately persisted in guarding 
the seemingly (but not really, according to her system), 
humble and unprofitable post of concierge at the stage-door, 
or porte des artistes. He has done well. There is a talk of 
reviving Auber’s delicious opera, Le Cheval de Bronz, with 
some aew ballet-music by the great composer himself. This 
wovid be wise and give a little relief to M. Meyerbeer, whose 
operas are played so often that it is marvellous how they pre- 
serve their attraction. It is lamentable in such a theatre as the 
Opéra to witness performances like the Favorite, with Malle. 
Wertheimber and M. Poultier; and Lucie de Lammermoor, with 
Mdlle. Dussy and M. Poultier. The first theatre in France is 
literally disgraced by them. Meanwhile La Muette de Portici is 
to be revived —for whom ?—for Mad. Fanny Cerito! The idea 
is not happy. Fenella demands an intelligent pantomimic 
actress, with an expressive countenance—not a mere dancer, 
however skilful. Cerito is neither an intelligent pantomimic 
actress, nor has she an expressive countenance; she is a mere 
dancer, however skilful, Rosati, who is a vast favourite, would 
be better; but even Rosati is not enough. Mdlle. Robert, asa 








mime, is worth them both together; and Mdlle. Robert belongs 
to the Opéra. 

I have little more to add. The Cruvelli affair—in all its 
phases—has been arranged, to the honour and satisfaction of 
every one. I expected just as much: and so did you. Every- 
body asks—Where is Mad. Stoltz? Can you inform us over 
here? The Opera is absolutely in want of her—if, on the non- 
Cruvelli nights, it is not intended to adhere strictly to medio- 
crity, or worse, 

At the Théatre-Lyrique, you will be intoxicated to hear, the 
Bijou Perdu has been revived, and a new opera of M. Adolphe 
Adam, of the Institute, is in rehearsal, for poor Mad. Cabel— 
pauvre Marie! M. Perrin must take care not to lose himself in 
the conceit of his infallibility. He has the direction of two 
theatres, at the two extremities of the Boulevards, the Italiens 
and the Temple; but he is not infallible—far from it, At the 
Frangais, Rachel, the incomparable and much calumniated, fills 
the theatre to the walls, in modern melodrama, like Adrienne, 
or in ancient “classic,” like Les Horaces. So much the better ; 
it shows the taste of the French bourgeois to be correct and fine. 
T will tell you something of the other theatres—non-musical— 
in my next. 

Hector Berlioz has announced a grand concert for the 10th of 
December, when his new oratorio, or trilogie, as he terms it, of 
The Birth of Christ, will be given, with a pianoforte trio of Men- 
delssohn. The Société St.-Cecile has given up the ghost, I hear : 
so much the worse. M. Seghers was an innovator of the 
boldest, and gave a good lesson to the Conservatoire or Sociéé 
des Concerts, with its apathetic chief, M. Girard, by which it 
was slow, but sure, to profit. 





8ST. MARTIN'S HALL. 


Hanpe’s oratorio, Judas Maccabeus, was performed, on Wed- 
nesday evening, under the direction of Mr. John Hullah. On 
the whole we may, perhaps, be justified in saying it was the 
best performance of one of the great composer’s masterpieces 
yet given by Mr. Hullah. The principal vocal performers were 
Mrs. Sims Reeves, Miss Julia Bleaden, Miss Huddart, Mr. 
Augustus Braham, and Mr. Weiss. The chorus consisted of 
the members of Mr. Hullah’s first upper singing school. The 
excision of some of the airs and several of the recitatives was, 
as usual, resorted to, a circumstance that must not be regretted, 
as the great length of the oratorio, owing to the interminable 
length of many of the recitatives,and the want of anything 
particularly striking in the omitted airs, would have wearied the 
audience unnecessarily. The choruses went surprisingly well— 
for instance “Oh! wretched Israel,” “Ob, never bow we down,” 
“Fallen is the Foe,” and the popular “See the conquering Hero 
comes” (encored). The solo singers acquitted themselves 
evidently to the complete satisfaction of the audience, who 
were often more boisterous than judicious in their applause. 
Several of the favourite songs were encored, a practice, how- 
ever, which would be more honoured in the breach than 
the observance. Mr. Augustus Braham’s force and distinct 
articulation must be commended in “Sound an Alarm,” and 
Mr. Weiss’s vocalisation in “The Lord worketh wonders,” 
merits eulogy. Miss Huddart, in the recitative “From 
Capharsalama,” betokened improvement since we last heard 
her. Mrs. Sims Reeves was deservedly applauded through- 
out the evening for her extremely artistic singing, espe- 
cially in the airs “O liberty” (the violoncello accompaniment 
admirably played by Mr. Lucas), and “From mighty kings,” as 
well as in the duet “O lovely peace,” with Miss Huddart. iss 
Julia Bleaden had not much to do, yet did it well. This 
lady is making steady progress in her profession. The orchestra 
was under very good control, and did its duty in a praise- 
worthy manner. The horns, perhaps, might have been better; 
we must not, however, be hypereritical, considering the almost 
impossible difficulties allotted to them in certain parts of the 
score of Judas Maccabeus. Mr. Hullah has cause for con- 
gratulation in the improvement of his pupils, and in the 
patronage bestowed upon him. The Hall was crowded. 
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THE RE-UNION DES ARTS. 


On Wednesday evening, the second soirée musicale of the 
winter season took place. The principal feature of the evening 
was a new pianoforte quartet by Herr Golmick, which was 
executed by the composer, assisted by Herr Goffrie, and 
Messrs. Ries and Hancock. Our impression of the quartett, 
after one hearing, is very agreeable. It is remarkable for 
clearness of treatment, and simplicity of style. The andante 
movement, especially, is a charming specimen of unaffected 
melody distributed with striking effect, between the violin and 
piano. We were almost as much pleased with the original and 
quaint scherzo which followed the andante, and which obtained 
an involuntary burst of applause from the audience. Mr. 
Gollmick’s quartet is altogether a composition of decided 
merit, and will always be listened to with pleasure by audiences 
of all classes, not as most modern quartets are, for the sake of 
the skilful performance, or on account of the author’s learned 
and elaborate instrumentation, but as a work full of pleasant 
subjects ingeniously treated. Herr Golmick’s quartett was 
followed by several Italian pieces, of which Signor and 
Mad. Lorenzo, and M, Eustace took especial charge. We may 
notice, as worth a second hearing, a very pretty duet by Campana 
entitled “ Una serad’amore,” which gave general satisfaction. 
Miss Sims Reeves (sister to the national tenor) took part 
in a duet by Verdi “Qual mare,” and displayed a very agreeable 
quality of voice. The young Messrs. Holmes performed a duo 
concertante by Spohr, on two violins, with their usual ability 
and taste. An “ Elégie,” by Herr Ries, on the violoncello, made 
up the programme. 

We have now a few words to say to the gentlemen who call 
themselves the directors of the “ Ré-union des Arts,” and who 
addressed their subscribers last year in a very pompous and 
self-laudatory circular. We have not a prospectus before us; 
but, if we mistake not, therein was contained a profession that 
new composers and new performers should, from time to time, 
be introduced to the world at 76, Harley-street. The Society 
purported to be established solely for the advancement of 
the interests of music, apart from all mercenary consi- 
derations. With so promising a prospectus before us, we 
naturally anticipated hearing the initiatory notes of a newly 
discovered nightingale at 76, Harley-street. We looked forward, 
too, with pleasing expectation and curiosity of listening to the 
fresh strains of some modern Orpheus, and discussing the merits 
of the successor to Mendelssohn, We were not quite so weak, 
however, as to expect that an institution of this kind would 
create talent, and so we were willing to waive our expectations 
for the first two seasons; but we certainly believed that the 
directors, who promised so much, would make some attempts to 
appear scrupulous and consistent. They have obtained the sub- 
scriptions of a large body of artists and their admirers, but 
the plea on which these were sought has, to all appearance, 
been thrown aside with contempt immediately on the receipt 
of the subscriptions. Where are the new singers? Where are 
the new composers? In the prospectus, and no where else. The 
directors have not iatendaned a single composer of any worth to 
secure audiences—not one solitary artist of any merit. The 
whole of the concerts have been characterised by the stalest 
music, and the most hacknied executants, Any one who desired 
to rehearse a song, or practice a trio, could do so in Harley- 
street. If anybody will take the trouble to put together the 
programmes of the two seasons, he will observe the elements of 
the concerts have been generally such as the iron-souled Lan- 
cashire audience would reject, and common-place and tedious. 
The result is demonstrating itself. Every artist of any repu- 
tation is keeping aloof. The “Ré-union des Arts” has lost its 
character as an art-institution, and, unless a speedy reformation 
takes place in its conduct, will fall to the level of the concili- 
atory subscription ¢oncerts which, in Hackney, Walworth, and 
Greenwich, are supported by the shopkeepers and others 
who are glad to fill up the evening with a cheap musical 
entertainment, 











ORIGINAL CORRESPONDENCE. 


THE PATRIOTIC FUND. 
To the Editor of the Musical World. 
21, Soho-square, November 6th, 1854. 
Deak Sir,—In the last number of the Musical World there is an 
able letter from the Rev. Thomas -Lloyd Fowle, suggesting that all 
musicians and amateurs should give their mite towards the object 
which is at present absorbing all minds, that of contributing to the 
funds for relieving the wives and children of those brave men who fall 
during the present war in the East. I perfectly agree with Mr. Fowle’s 
ideas, and would suggest that a committee of gentlemen be formed for 
giving a grand concert, and feel confident that there is not one member 
of the musical profession who would not willingly give his services 
gratuitously, for T am sure there is not a more loy:] body of men in 
Her Majesty’s dominions.—Apologising for this intrusion, I remain, 
yours obediently, Jonn WEIPPERT. 
N.B.—-Shouid the committee think it preferable to give a grand ball, 
I would guarantee to provide “ Weippert’s Quadrille Band” gratis, 





HARMONIC UNION, EXETER HALL. 
To the Editor of the Musical World. 

Str,—I did not reply to an anonymous letter, inserted in your Paper 
two or three weeks back, because I considered that such communi- 
cations receive, as they are worth, but little attention. As, however, in 
your last number you have embodied in an editorial article some of the 
mis: statements contained in the letter referred to, I feel called upon to 
address you. 

1, With reference fo the assertion that the “ Harmonic Union no 
longer exists,” and is not likely to be revived, it will only be necessary 
for me to state that the Society never ceased to exist, aud that the 
directors will issue their prospectus, in the course of a few days, with 
prospects of success much more favourable than at the commencement 
of either of the preceding seasons. 

2. The assertion (made I find also by an anonymous writer in one of 
your contemporaries) that the whole of the superintendents of our 
Society have joined Dr. Wylde’s Society, I beg unequivocally to deny ; 
and I believe I shall be correct, if I add that Dr. Wylde’s superin- 
tendents this year are precisely the same as last, so that no new strength 
has been obtained by him in this department. 

3. The assertion that the majority of our members have gone over 
to Dr. Wylde is somewhat ambiguous. If subscribers are intended, it 
must unquestionably be at least premature, for, as the concerts of the 
New Philharmonic Society are announced not to commence till nezrt 
March, the subscription list can scarcely be opened. If the members of 
our committee are intended, I simply give the statement a flat denial, 
and, as a proof, state that our committee last sea-on consisted of twelve 
gentlemen, eight of whom I know have not the slightest connection 
with Dr. Wylde’s Society. ‘The friends of the Harmonic Union will be 
glad to learn that the directors who during the last season attended the 
Board most frequently, and who were by far the largest subscribers to 
its funds, are firm in their attachment to its interests, and unhesitating 
in their resolution to give it continued and increased support. 

1 have no ill-feeling towards Dr. Wylde or his Society, and I sincerely 
hope his friends will not provoke any, by resorting to unnecessary and 
unfair opposition. Honest rivalry I respect; malicious opposition I 
abhor, and this I am happy to know the public and the press will alike 
discountenance. 

Whether the selection for Dr. Wylde’s rehearsals of the evening 
appropriated to the rehearsals of the Harmonic Union is evidence of 
either good taste or a spirit of fair competition, I leave to the con- 
sideration of Dr, Wylde and your readers at large. 

I am, Sir, yours faithfully, 
Henry Joun Las, Jun., 


November 2nd, 1854. Hon. Sec. 





THE HARMONIC UNION. 
To the Editor of the Musical World. 
S1r,—On reading last Saturday’s number of the Musical World, I 


found a note to the effect that Jules Benedict, Esq., had sent a request 
to the Secretary of the late Harmonic Union, Mr. H. J. Lias, jun., to 


have his name erased from all the notice-boards, ete., in Exeter-hall. 


Knowing myself that such an order had been given as long ago as the 
83rd inst., | went to Exeter-hall this day (Nov. 10th) for the purpose 
of seeing whether or no the request of Mr. Benedict had been attended 
to; when I discovered that it had not, as the name appears on the 
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notice-boards in the Strand and Exeter-street entrances, and on the 
office door No. 5, in the building. I will not trust myself to comment 
on the conduct of those gentlemen whose duty it is to attend to such 
an order, and also the impropriety of asking the public to enter their 
names as subscribers to a society on whose office-door the name of Mr. 
Benedict appears as conductor, precisely as it did from the commence- 
ment, but will leave it to them to explain why they still persist in an 
act which, to say the least of it, does not come within the bounds of 
propriety, and will prove a serious impediment to their imaginary 
prospects for the formation of another society bearing the same name, 
with a different conductor. I will not seek further means to reprove 
the parties concerned, for an act so unworthy of them towards a gen- 
tleman of such unblemished reputation ; but should feel myself much 
wanting in gratitude if I did not seek to make the plain facts of the 
case known as widely as possible through the pages of your valuable 
journal. 

I would, in conclusion, suggest that it may be some mistake has 
occurred as to who is the proper person to whom application should be 
made; and if the secretary is not, perhaps Mr. Benedict would do well 
to apply tothe Reverend Gentleman advertised in the Times of Tues- 
day last os President, or the person who occupies the position of hall- 
porter to the building. 
I am, Sir, yours obediently, 

ONE OF THE First SUBSCRIBFRS TO THE LATE 
Nov. 10, 1854. Harmonic Union, 
THE CRYSTAL PALACE BAND. 
To the Editor of the Musical World, 
Sydenham, November 9th, 1854. 

Srr,— You being the worthy exponent of the wrongs of artists, may 
Itrouble you to inform the musical world, the treatment I have 
received at the hands of a person in “a little brief authority.” Iam 
certain that I have only to appeal for justice to Englishmen—that whic. 
Iam denied by a countryman of my own—when I shall receive it, 
more especially from those who hate petty tyranny and counterfeitism, 
if I may so use the word, in that art which should be above anything 
mean or despicable. I was engaged last May to be sub-conductor of 
the band of the Crystal Palace—my duty was to play an E flat clarinet, 
and conduct the band when the conductor was not present—I have 
done so, and, besides, corrected the mistakes in all the music played, 
the palpable inefficiency of the proper party not being able to discern 
whether the parts were right or not. I have tried also to put into 
some correct shape, the collection of useless music, not suitable, nor ever 
will it be, for the said band, purchased at the expense of the Company. 
On the occasion of the féfe in aid of the Patriotic Fund, I arranged a 
set of quadrilles suitable for the occasion, combining English, French, 
and Turkish melodies, together with some original matter added of my 
own, and christened them “ ‘The Alliance Quadrille.” I had them well 
rehearsed for the occasion, and they were played with éclat.*I arranged 
them for the pianoforte and gave them to Mr. Schallehn, tie conductor, 
who said he could sell them for me. What was my surprise to perceive, 
in a day or two, my quadrille announced by a publisher in the City as 
“ The Alliance Quadrille,” composed by Henry Schallehn. I went to 
Mr. Schallehn and demanded his reason for so acting, when he coolly 
offered me one pound, stating that that even would pay me, and rudely 
informing me his name would sell them better than mine. I spurned 
his offer, when he stated, for my impudence, I should then and there be 
dismissed and leave the Crystal Palace band. Ihave served in some of 
the first orchestras in Europe, and I have never heard of such uncalled- 
for and futile vengeance from a party in power—whether the true 
artist could act so or not, I leave your readers to determine. I have 
made a fuli and true statement to the chairman of the directors of the 
whole circumstance, and it rests with them, whether artistes who join 
their band are to be thus treated for merely protesting against appro- 
priation of their property by their conductor. 

I have the honour to remain, Mr. Editor, 
Yours respectfully, Augustus Manns, 








HARMONICS, 

ITH REFERENCE TO THE CHORDS OF THE MINOR AND MAJOR 9th, 

THE 11th, AND THE MINOR AND MAJOR 13th. 
To the Editor of the Musical World, 

Srr,—As, I believe, the greater part of the learned in the musical 
profession deny the existence of any harmonics beyond the minor 
seventh, and even laugh at the idea, I would ask, do the above har- 
monics exist, and if so, where canthey be heard? If such harmonics 
exist, they can be heard, and if heard, they cannot be denied, 








In Dr. Day’s “ Treatise on Harmony,” the excellence of which is tes- 
tified by Mr. G. A. Macfarren, a man universally admitted to be the 
most scientific musician and the cleverest musical thinker, perhaps, in 
Europe, it is stated, “The harmonics from any given note (without 
taking the order in which they arise, but their practical use), are, major 
third, perfect fifth, minor seventh, minor or major ninth, eleventh, and 
minor or major thirteenth.” Mr. Macfarren, in a letter attached to 
Dr. Day’s work, says, “Since I have become familiar with your system, 
feeling as I have done that it was true, and that as Truth is single, so 
none but your’s could be true, I have taught upon it, and have found 
it most easily comprehended by pupils who had no foreknowledge of 
the subject.” Mr. Macfarren ends by saying, “I firmly believe, thit 
should your theory be generally read, it will greatly improve and facie 
litate the study of harmony.” If, then, the ninth, eleventh, and thire 
teenth are only izaginary harmonics, is it possible that so able and 
truthful a musician as Mr. Macfarren would so emphatically have ad- 
vocated Dr. Day's system by saying that “None but Ais could be 
true?” 

Having questioned a most eminent musician as to whether he had 
ever heard these harmonics, I was answered, “‘No! but Z know they are 
to be heard, although faintly.’ Another musician whom I asked, in- 
formed me that there was no doubt of their existence, and immediately 
taking off the top of a square pianoforte, he placed his finger lightly on 
one of the bass strings, and while forcibly striking the key, he moved 
his finger slowly and gradually up the string, when, to the best of my 
remembrance (it was my firm impression at the time that I did), I 
heard from the note he struck—the ninth minor and major, the eleventh 
and the thirteenth minor and major, but they were very faint, and not 
in the order I name them. I have not since been able further to inves- 
tigate the matter. On my naming this to a professional friend, he 
smiled and said the sounds I heard were the vibrations of the other 
strings. Ifsuch was tho case, which I am not willing to allow (the 
harmonics being too faint to cause any vibration ef other strings), the 
vibrations of the other strings must have first been generated by the 
different harmonic sounds from the strings which were struck. 

If this subject could once be set at rest, there could no longer be any 
diversi y of opinion respecting the roots of chords. 

You have said in your leading article on the Royal Academy of 
Music, ‘While, as to the grammar of music, we much doubt if six 
Academy lads could be found to parse a tolerably stiff sentence from 
one of Bach’s five part preludes, and agree as to its particulars ;” and 
also, “ It should be impossible to find two harmony-scholars who would 
disagree as to the spelling of a dischord.” 

There is great carelessness or ignorance among musicians respecting 
musical orthography ; some say they write so because it is easier to 
read. One eminent musician told me he had been advised by several 
music publishers not to write his chords correctly, as they had been 
objected to on account of their not being so easy to read. As well 
might one say that as such words a8 Warwick, Physiognomy, etc., 
might be pronounced iacorrectly by the ignorant, it would be better to 
write them, Warrick and Fizzionnomy. But I deny that the incorrect 
way is easier; in writing words it would be so, but would it be tolerated ? 
In the systems of harmony generally taught there are many inconsis- 
tencies which create difficulties—the fingering of chords is very coms 
plicated—the chromatic intervals are given in all sorts of keys, having 
no relation to the key in which the exercise may bein. If there are 
no difficulties in the way to a clear understanding of chords, how is it 
to be accounted for that the best Italian operas (twelve at least) I have 
examined, are filled with progressions of chords which, as they are 
written, have no relation one to the other, nor to the key ? 

I am prevented entering more fully upon this subject, as I had, at 
first, intended, and will, therefore, merely add a few words respecting 
the chromatic scale. . 

It is most clearly proved by Dr. Day that it would be wrong to write 
it in any other way than the one he has given. He proves that the 
intervals forming the chromatic scale are taken from the chords of the 
minor ninth on the tonic, the dominant, its first harmonic, and the 
supertonic, the first harmonic of the dominant and the first harmonic 
which is common to both, it being the fifth of the dominant and the 
major ninth of the tonic (A) ; and that if this chord be taken on any of 








the other notes of the diatonic scale of C, major and minor, they would 
give harmonics having no relation whatever with the key. It is an 
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established law, that unless a change of key takes place no note can be 
introduced which is foreign to it. The chords of the seventh on the 
tonic and ic are considered as strictly belonging to the key, 
being the only two chords of the minor seventh which can be used in the 
key without modulation. ’ ; 

The following is a complete analysis of the chromatic scale, and it 
may be doubted if so consistent a one (if any) could be given of it, 
according to the old system, (B). 
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The harmonics of the fonic up to the minor ninth, and of the 
dominant with the ninth minor and major and thirteenth minor are 
equally consistent, and include every note, except the chromatic semi- 
tone, of the diatonic, minor, and chromatic scales (C). 
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Tam, Sir, your obedient servant, 
Oct. 30th, 1854. INVESTI GATOR. 
To the Editor of the Musical World. 

Mz. Epitor,—In your number of the Musical World for 21st Oct. 
I read with pleasure a short article on “The equal temperament 
system of Organ Tuning,” in which I fully concur, and trust to hear of 
its being adopted generally in Britain. 

You mention several organs lately built which have been tuned on 
the equal temperament, among others the organ for the City Hall in 
Glasgow. Now, as I happened to be consulted about that organ, I beg 
to say, that it was by my advice that it was so tuned. 

I beg also, for the credit of the art in Scotland, to inform your 
readers, that Mr. Hamilton, organ builder in Edinburgh, has, to my 
knowledge, built and tuned organs on the equal temperament, twenty 
years ago in Scotland, and that my organ in St. Paul’s here is so tuned, 
as well as many others Icouldname. This start in advance may easily 
be accounted for, as Mr. Hamilton is not only an organ builder, but a 
player, and studied his art in Germany. 

our giving the above a place in your journal will oblige a constant 
reader. BT. DAVIDSON, 
Organist of St. Paul’s, Edinburgh. 

Edinburgh, 15th November, 1854. 











Trrestr.—At the Teatro Grande, Balfe has arrived, and distributed 
the parts of his new oper Il Duca e Pittore, written expressly for this 
theatre. On the 25th ult., Don Sebastiano of Donizetti was produced, 
sustained by Signora De-Gianni-Vives, and the Signori Mirate, Ferri, 
Benedetti, and Carapia, These artiste were much applauded, 








THE MUSIC PUBLISHERS’ CIRCULAR. 


In this column it is the intention of the proprietors to publish 
every week, the titles of all the new publications ot the pre- 
vious week. Music Publishers are requested to forward their 
lists, addressed to the Editor, at the office, 28, Holles-street, 
by Thursday evening. 


Allied Army Galop ... 

Attila ... ‘iii ‘ 

Huguenots 

Lucia ... Pee aan ai 

Glover’s Partant aa tee 

Fairy Revel... eee ae0 “ 

We wish thee here ‘aa ina A “a 
CAMPBELL, RANSFORD AND CO. 

VocaL, 

Fair Agnes aaa ove a eve 

The Little Flower Girl ee 

Crimea’s Battle-Field 


ADDISON. 


bd ph ad * 
eccoocooan™ 


George Linley 


bo & bo 


INSTRUMENTAL, 

Les Huguenots (Fantasia) ove eee 
La Sonnambula (Fantasia) 

‘i in two books 

La Chatelaine (Valse de Salon) ‘ 

Linda di Chamouni (Fantasia) _... ove 

Rigoletto (Fantasia) ocd eve ese 

Schamy] (Quadrille) a aaa eee 

CHAPPELL. 

Hiller’s Impromptu, Op. 84 uae exe 

»  Feuillets d’Album, Op. 83 aaa 


EWER & CO. 
Abt—Song, In Foreign Lands Pe 
Berger—4 Canzonette .., ose 

” La Soutananza ooo 

i Barcarole eco eee 

a Il fervido desiderio .., 

a Tl Ruscelletto ... - 
Brahms—Song, Faithfulness... pre jaa 
Cooper—Andante, from Mendelssohn’s Quart. Op. 81, arranged 

for Organ ... aes eve eee Ewer & Co, 
Hoelzel—Song, Give me answer saa o 
Kalozdy’s—Polka, La Coquette... ‘a “ 
Kriger—Song, The Wither’d Rose aaa exe 

- Song, So far from here oa on ‘a 
Mendelssohn’s Lieder ohne Worte, arranged as Pianoforte Duets. 

N —. Ewer & Co, 
2 eee a7 eee eee 


Henri Cramer 
ree “ad Th. Oesten 
ia w.. OC. W. Glover, each 


We boc nh cc te 
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ae he wee , aa ace 
Schubert—23 Psalm, and 2 S and2 A Ewer & Co, 
Starch—Song, Summer Dreams ° 
Wallenhaups—5 Morceaux, Op. 22... 
L’Hirondelle Polka, Op. 23 
La Gazelle Polka, Op. 23 
Galop di Bravoura, Op. 24 
Le Ruisseau Valse, Op. 25 
Heléne gr. Valse, Op. 26 
Mazourka, Op. 27 ‘<a 
Valse Styrienne, Op. 27... 
Capriccio, Op. 28 <a ose 
JEWELL & CO, 


bom bo e bore eH Cor bo Go co Co BO 
SCAGCSCASCAQAGCOSSCOCARVQAONR 


Sunrise—Song of Praise... 
Gipsy Girl’s Dream,,, 


A Summer Shower ,.. pon a 

St. Patrick’s Day ... eee eee 

Va Pensiero ... ane “a and ace 

Grand Military Funeral March ?... re 
DANCE MUSIC. 

Polka des Guides... 

Ocean Wave Quadrille 


oo acoo oo 
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Tue Music PusiisHers’ Ci1rcuLAR—Continued. 


JULLIEN AND CO. g. d. 

Charge Galop -" sas aa oo Jullien 2 6 
Staff Polka be a ae “a Kenig 2 0 
Sleigh Polka _ se " ae Jullien 3 O 
Minnie Song me = ... George Linley 2 0 
“Old Friends at Home” Re . ” 2 0 
Le Retour Valse 6 nes Jullien 3 O 
S pring—Morceau de Salon Pa Gibsone 3 0 
La Sultana—Valse Brillante Spark 2 0 
Partant pour la Syrie—Pour Piano Kadt Vogel 3 0 

WESSEL & Co. 
PIANOFORTE,. 

F, Adler—Deux Impromptus, Op. 1 ae ae ak ss SO 
T. Chantrey—Songs Without Words, Op. 22,3 Nos, ... each 1 6 
R. Favarger—La Course i es esd ve 2 6 
~ La cloche de soir ic Se 

T. Mellish—Three Mazurkas, 3 Nos, jet ee each 1 6 
G. Reich— Aurelia Waltzes oe ie axe eee arm a 
F, Orosz—Etude, Op. 15 ... ae ave see we « & @ 

ORGAN. 


The Practical Organist, a selection of the compositions of Adolph Hesse, 
edited by Lincoln, Nos. 1 to 4, 2s. 6d. and 3s. 6d. each. 


VOCAL. 
C. Obertniir—The Rose and the Heart ; Song for a Contralto voice 
C. Stuntz—Madeline; Cavatina per voce de Contralto ... 
W. T. Belcher—The Bridegroom’s Serenade... ass 
C. Oberthiir—Reminiscences de joie (Harp and Piano) ... 


wm bo bo bo 
oaQce 





ADVERTISEMENTS. 


M* G. A. MACFARREN and Mapame MAC- 
FARREN announce to their friends and pupils, that they have 
removed to No. 15, Hanover-cuttages, Alpha-road. 


petaee SCHMIDT'S ORGANS.—Wanted to pur- 
chase a Church Organ by the above builder.—Particulars to be 
sent to Messrs. Flight & Son 36, St. Martin’s Lane, London. 











R. AUGUSTUS BRAHAM respectfully announces 

his return to Town for the Winter Season. All communications 
to be addressed to his residence, No. 6, St. Petersburg-place, Ken- 
sington-gardens, Bayswater. 


RGAN WANTED.—Wanted to purchase a Chamber 

Organ, new or second-hand. Apply, by letter only, stating height, 
depth, and breadth, compass, contents, and all particulars, to Mr. Sloper, 
47, Holborn-hill. 








T° MUSIC SELLERS.—Wanted a situation, by a 

person who understands the counter business, pianoforte tuning, 
and acompanying. The most respectable references can be given. 
Address, A. L., 26, Green-street, Sunderland. 





ACH SOCIETY.—The Seconp PErrorMANCE in this 

Country of J. S. BACH’S GROSSE PASSIONS-MUSIK is fixed 

for Tuesday evening, November the 28th, at the HANOVER-SQUARE 

ROOMS. Principal vocalists—Miss Dolby, Mad. Ferrari, Miss E. 

Williams, Mr. Allen, Mr. A. Walworth, Mr. W. Bolton, and Sig. Ferrari. 
Conductor, Mr. W. Sterndale Bennett. ‘Tickets, 5s. each. 





MARTIN'S HALL.—Handel’s MESSIAH, with 


=. 
S Mozart’s Accompaniments, will be performed on Wednesday 
Evening, Dec. 20th, under the direction of Mr. John Hullah. Principal 
Vocalists—Mrs. Sims Reeves, Miss Julia Bleaden, Miss Palmer (her first 
appearance); Mr. Sims Reeves, Mr. Thomas (his first appearance), 
Tickets, 1s.; Galleries, 2s. 6d,; Stalls, 5s. May be had of the Musie- 
sellers, and at St. Martin’s-ball, 











ALAMAN’S AMATEUR CHORAL MEETINGS 
(fifth season), for the Study and Performance, by Amateur 
Vocalists, of Choral and Operatic Works by the Great Composers, will 
be RESUMED, at Mr. Charles Salaman’s Residence, 36, Baker-street, 
Portman-square, on Wednesday evening, the 29th inst. Prospectuses, 
with terms, regulations, and programme, may be obtained of Mr. 
Salaman; and of Messrs. Addison and Co., 210, Regent-street. Mr. 
Salaman’s Pianoforte Classes every Friday morning. 





THE LONDON ORCHESTRA. — Conductor, Mr. 

Frank Morr; Leader, Mr. Turrtwatu. Messrs. Burret, Lazarus, 
Baumann, Remusat, Lovell Phillips, Mount, ‘Tolbecque, Nadaud, Payton, 
Mann, Carrodus, Vogel, D. Godfrey, Cioffi, Prospétre, Chipp, Zeiss, 
Antoine, Guest, Russell, Standen, N. Mori, W. ‘Thirlwall, Crozier, 
F. Godfrey, Gleadow, Anderson. This celebrated Orchestra may be engaged 
to perform at Oratorios, Operas, and Concerts, either in London or the 
Provinces. Communications to be addressed to Mr. A. Guest, Hon. Sec., 
1, Kingston Russell-place, Oakley-square, Camden-town, or to Messrs, 
Cramer, Beale, and Co., 201, Regent-street. 


ONDON SACRED HARMONIC SOCIETY, Exeter- 

hall.—President, Rev. B. S. F. Finca.—The ORATORIO SEASON 
will commence on Monday next, with Handel’s JUDAS MACCABAUS. 
Principal vocalists:—Miss Birch, Miss M. Wells, Miss J. Wells, Mr. 
Augustus Braham, Mr. Seymour, and Mr. Farquharson, The band and 
chorus will consist of nearly 800 performers. Conductor, Mr. Surman, 
who, during the performance, will be presented with a testimonial for 
valuable services rendered to the cause of sacred music. Tickets at 
a reduced price—2s., 3s., and 5s.—to be had at the Principal Music- 
sellers. ‘The subscription to the Society is One, Two, or Three Guineas 
per Annum. ‘Two tickets for each Concert, and a valuable musical 
present from the Conductor.—Only office, No, 9, Exeter-hall. 


Pyger-t FOREIGN MODEL PIANOFORTE— 
PRICE FIFTY GUINEAS.—This instrument has (unlike the 
ordinary cottage pianoforte) THREE STRINGS, and the fullest grand 
compass of SEVEN OCTAVES. It is strengthened by every possible 
means to endure the greatest amount of wear, and to stand perfectly in 
any climate. The workmanship is of the best description, the tone is 
round, full, and rich, and the power equal tothat of a Bichord Grand. 
The Case is of the most elegant construction in Rosewood, (vide the 
sketch), the touch elastic, and the repetition very rapid. Every possible 
precaution has been taken to insure its standing well in tune, Mr. Chap- 
pell especially invites the attention of the public, the profession, and mer- 
chants to the FOREIGN MODEL, feeling assured that no pianoforte, iu 
all respects comparable, has hitherto been made in England at the same 
price. Every instrument will be warranted, and (if desired) exchanged 
within twelve months of the purchase. 50, New Bond-street, London. 


THE STANDARD LYRIC DRAMA. 
NEW AND PERFECT EDITION of the most 


celebrated OPERAS, in the most complete form ever published. 
Each Opera is for VOICE and PIANOFORTE, with an English version, 
and the Original Words, accompanied by Notes of the Author’s Instru- 
mentation. 

The Opera is preceded by an Historical and Critical Account, with the 
Cast of every Performance in England, and, in most cases, with a short 
Memoir of the Author. 

12 vols., handsomely Bound in Cloth. 











» 
1. Mozart's “Figaro”... eee ee ee 
2. Bellini’s “ Norma” see ia ow wa § 
8. Rossini’s “Il Barbiere”.., ene - 16 O 
4. Bellini’s “Sonnambula”... és ie ae SS 
5. Weber’s “ Der Freischiitz” as oq a. G 
6. Mozart’s “Don Juan” ... 1s 0 
7. Donizetti’s “ Lucrezia Borgia” 16 0 
8. Beethoven’s “ Fidelio” ... 15 Q 
9. Verdi’s “ Ernani” sou 15 0 
10. Mozart’s “ Zauberfléte”... ~ ae aa 6 
11. Gluck’s “Iphigenia” ... ee « 8 0 
12 12 6 


. Spohr’s “ Faust” des ot ov 
*,* Also to be had, bound, for presents, in half Morocco, 5s, each 


extra, 
Boosey and Sons, 28, Holles-street. 
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NOvsiics EDITION OF MARX’S GENERAL 
MUSICAL INSTRUCTION.—Whole cloth, 6s. 6d.; post free, 
%s, CHERUBINI’S TREATISE ON COUNTERPOINT AND 
FUGUE.— Whole cloth, 6s. 6d. ; post free, 7s. MOZART’S SUCCINCT 
THOROUGH-BASS SCHOOL.— Paper cover, 10d, FETIS’ TREA- 
TISE UN CHOIR AND CHORUS SINGING.—Paper cover, 1s. 6d. ; 
being the first four works in the Series of ‘‘ Novello's Library for the 
diffusion of Musical Knowledge.” J. Alfred Novello, London and New 


York. 

N OVELLO’S CHEAP MUSIC is sold by every 
respectable Music-seller and Bookseller in this Town and Neigh- 

bourhood. » Gitaleweds post free on sending six stamps to 69, Dean-street, 

Soho, London. 


OVELLO’S ORIGINAL OCTAVO EDITION of 








l ORATORIOS :— s. d, 
HAYDN’S CREATION .,., Bound in Cloth 3 0 
HANDEL’S MESSIAH .., ais ditto 4 0 

a ISRAEL IN EGYPT ... ditto 4 0 

* JUDAS MACCABXEUS ... ditto 4 0 

“ SAMSON a - ditto 4 0 
DEBORAH .... sae ditto 4 0 

SPOHR’S LAST JUDGMENT 6 0 


(Quarto) 
J. Alfred Novello, 69, Dean- street, ‘Soho, and 24, Poultry. 


ORGAN MUSIC. 
AOCH’S GRAND STUDIES, with Pedal Obligato, 
consisting of Preludes, Fugues, Toccatas, and Fantasias. In one 
volume, 28s.; Violoncello parts, 7s 


ILES’'S SHORT VOLUNTARIES, selected from the 
works of eminent Composers. In 9 Nos., 1s. 3d. each; or in 1 
Vol., cloth, 10s. 6d. 


J ACOB’S VOLUNTARIES, consisting of selections from 
Beethoven, Handel, Haydn, Mozart, &c. In three Books, 4s. each. 














ENDELSSOHN’S THREE PRELUDES AND 


FUGUES, 1s. 6d. each. 


|\OVELLO'S CATHEDRAL VOLUNTARIES.—Con- 
sisting of Selections from the Church Composers of the English 
school. In 2 Vols., each 20s.; or 8 Books, each 5s.; or 48 Nos., each 1s, 


Nov ELLO’S SELECT ORGAN PIECES, consisting of 
Selections from the Works of the Church Composers of the German 
and Italian Schools. In 3 Vols., 31s. 6d eaci; or 18 Books, 6s. each ; 
or 108 Numbers, 1s. 3d. each. 


OVELLO’S SHORT MELODIES, original and selected, 
intended principally for the Soft Stops. In 1 Vol., 31s. 6d.; or 6 
Books, 6s. each; or 36 Numbers, 1s. 3d. each. 


Second Edition of 
CHNEIDER’S COMPLETE THEORETICAL AND 
PRACTICAL ORGAN SCHOOL, containing instructions for 
playing the Organ with numerous exercises for acquiring the use of the 
Pedals ; translated by CuartEs FLaxMAN, and edited by J. G. Emerr, 
Price 10s. 


CHNEIDER’S 48 TRIOS FOR MANUALS AND 
PEDALS OBLIGATO; forming complete Exercises for the use of 
the Pedals. Price 4s. 3d. 
This last Work is not comprised in the School, to which work it may 
be considered as forming a continuation 


CHNEIDER’S ELEVEN CHORALS, to Illustrate 
page 42 of the School. Price 6d. 


ACH’S CELEBRATED FORTY-EIGHT PRELUDES 

and FUGUES. Arranged for four hands. By Henri BERTINI. 

In four books, each 9s.; or in 48 Numbers, varying from 9d. to 1s. 6d. 
each, 

*,* Novello’s Catalogue of Organ Musie, gratis, or post free for two 


tampa, uk 
' JA NOVELLO, London and New York, 
































SELECTIONS from the BEST OPERAS by the BEST ARRANGERS, 
BEAUTIFULLY ENGRAVED AND PRINTED, 
AND PUBLISHED AT HALF THE PRICES OF OTHER EDITIONS. 


BOOSEY’S OPERA JOURNALS ; 


A Series of celebrated Foreign Operas as Pianoforte Solos and 
Duets, arranged by 


NORDMANN, DIABELLI, and W. H. CALLCOTT. 











PIANOFORTE SOLO. 


1, 2,3, LA SONNAMBULA.,... ... Bellini... 6s 
8 Books, 2s. each. 
4,5, NORMA, a a . Bellini... 43 
2 Books, 2s. each 
6,7, RIGOLETTO .. -. Verdi ... we 48. 
2 Books, 2s. each, 
10,11, NINO ... .. Verdi .., we 48, 
2 Books, 2s, each, 
12,13, LOMBARDI ... Verdi ... 3s. 
2 Books, 1s. 6d. each. 
14,15, LA FILLE DU REGIMENT... Donizetti we 
2 Books, 2s. each. 
16,17, LUCREZIA BOKGIA 
2 Books, 2s. each, 
18,19, ELISIRE ry ow 
2 Books, 2s. each. 
20,21, LINDA DI CHAMOUNI 
2 Books, 2s. 6d. each. 
22, 23, 24, ANNA —-_-™ oa . Donizetti 
2 Books, 3s, each. 
25, 26, IL TROVATORE _... . Verdi 
2 Books, 2s, each. 


4s, 
4s, 
Donizetti we 5s. 
6s. 
4s. 





PIANOFORTE-FOUR HANDS. 


1,2,3, LA SONNAMBULA .. .-» Bellini... +» 10s. 6d. 
4,5, RIGOLETTO .. <e . Verdi .., we 7s. 
6,7, ERNANI .. Verdi .., 58 
8,9, LINDA DI CHAMOUNI Donizetti w. 78. 

10,11, LUCREZIA BORG'A Donizetti 

12,13, NORMA 3 .-» Bellini... .. 5s. 

14,15, ELISIRE D’AMORE... .-» Donizetti . 5s, 

16,17, ANNA BOLENA _.., .-. Donizeta «. 7s. 

18,19, NABUCODONOSOR... . Verdi ... o 5s. 

20,21, LES HUGUENOTS . .. Meyerbeer  ... 6s. 

22, 23, LUCIA DI LAMMERMOOR Donizetti . 6s, 


*,* These Opgeas may be had in Separate Books, at 2s, 6d., 3s., 
and 3s. 6d. each 


London : BOOSEY and SONS, 28, Holles-street, 
Office of “Tue Mustcan Worx. a 


N #¥ PUBLIOA T 1.0 YW ha 
Ignace Gibsone—Partant pour la Syri 2 , 


The French National Air tere el arranged by Mr. Gibson 
with consummate skill (Musical Review.) 





Stephen Glover—La Belle Alliance (The Allies’ March) « & 
Beautifully illustrated in colours by J. Brandard. 

Charles W. Glover—La Sonnambula (in Two Books) each 3 @ 
George Mount—Rigoletto—introducing La donnaé mobile ... 8 @ 
e Linda di Chamouni—in which is introduced the 

popular duet of “ Da quel di.” 
Theodore Oesten—La Sonnambula, a brilliantFantasia . os &@ 
Led ES a d meg by a Lady) 2 9 
e Little Flower Girl... Com: 
Crimea’s Battle Field ve pond ty George tn A 0 
The Gipsy Ki The original edition, by William West 20 


Sung by Mr. Ransford, the only edition which bears Mr. 
ae signature. 


CaMRBELL, Raysxoup, and Co., 53, New Bond-street, London, 
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RECENT MUSICAL PUBLICATIONS BY R. COCKS & Oo. 





R. MARX’S UNIVERSAL SCHOOL OF MUSIC. 
The Fifth and last Edition, 15s. 
CERTIFICATE FROM DR. MARX. 

“ Having reserved to myself the right to publish the present ma- 
terially altered edition of this my work in the English and French 
languages, I have transferred my right to the publication of the English 
edition, by special agreement, dated Jan. 28, 1852, to the Messrs, Robert 
Cocks and Co., of London. 

(Signed) * ADOLF BERNHARD Marx (Dr).” 


The Fifth and only Perfected Edition is published exclusively by 
Ropert Cocks and Co., New Burlington Strcet, London. May be 
had on order (specifying the 5th edition) of any Music-seller or Bookseller. 

*,* A prospectus, with full tables of contents, etc., forwarded gratis 
and postage free. 

R. MARX’S UNIVERSAL SCHOOL OF MUSIC, 

imperial 8vo, 367 pages, 15s.—Persons desirous of possessing the 

Last and only Complete Edition of this work must be particular in order- 

ing the Fifth Edition, which can be published only by the Firm of 
Rosert Cocks and Co. 


OBERT COCKS and Co.’s STANDARD OCTAVO 
EDITIONS of the ORATORIOS (with Books of Words), Edited 
by Jouy BisHor—viz., Messiah, from Mozart's Score, with Appendix, 
etc., 6s. 6d., the Creation, 4s. 6d. 
TESTIMONIALS, 

From Sir George Smart.—“I consider the arrangement to be most 
excellent ; it includes all that the vocalist can desire, and the instrumen- 
tation is adapted in a very masterly manner. The Appendix to ‘ Mes- 
siah’ is a valuable addition.” 

From Mr. Braham, sen.—“ The arrangement is the best I have seen. 
The orchestral points are most accurately taken up, and presented in so 
clear a light that the musical intellect can fully appreciate all the beauties 
of the sublime original.” 

From Herr Carl Czerny.—“ An examination of these very elegant and 
convenient editions has afforded me extreme pleasure. The arrangement 
by Mr. Bishop is excellent, and evidences a thorough acquaintance with 
the original scores, and a perfect knowledge of all the practicable and 
genuine pianoforte effects which a good adaptation ought to embrace.” 

Also, uniformly with the above, Israel in Egypt, 4s. 6d.; Judas Mac- 
cabeus, 4s. 6d.; Samson (arranged by Dr. Clarke), 6s.; Alexander’s 
Feast, 3s.; Zadok the Priest, 6d.; the Dettingen Te Deum, 2s. 6d. 
Also, Mozart's First Service (Mass in C), 2s. 6d.; Beethoven’s First Ser- 
vice (Mass in C), 3s, 6d., etc., etc. Also, to Choral Societies—The 
Choruses of Messiah (John Bishop's arrangement), each chorus in a 
wrapper, 3d. 


[HE OLD HUNDREDTH, transcribed for the piano- 
forte, by W. Vincent Wattacek, 4s.—This is a most effective 
piece in the hands of a pianist gifted with taste and judgment, the full 
harmonies of the modern chorale contrasting most effectively with the 
light symphonies which are characteristic of the ancient Jewish music. 
Also, by the same composer, ‘“‘The Vesper Hymn,” and Haydn’s 
‘ Surprise,” transcribed for the pianoforte, each 3s. “Il Sostenuto” 
Etude de Salon, 3s. ; and “ Fading Away,” 4s. 


MUSsicaL CATECHISMS, by HAMILTON, viz. :— 
On Harmony and Thorough Bass, 2s.; Key to ditto, 1s, 6d.; 
Catechism on Melody and Composition, 2s. ; Ditto on Double Fugue, 2s. ; 
Ditto on the Art of Writing for an Orchestra, 2s.; Ditto on Musical 
Ideas, 3s.; Ditto on Singing, 8s.; Ditto for the Organ, 4s.; Ditto for 
Violin and Violoncello, each, 1s.; Art of Tuning Pianos, 1s. 6d.; Dic- 
tionary of 3,500 Musical Terms, price only 1s,; and his Musical 
Grammar, 3s.; also Clarke’s Catechism of Music, 1s.; Warren’s Hints 
to Organists, 3s.; James’s Catechism for Flute and Guitar, each, 1s. ; 
and Warren’s ditto on Class Singing, 1s.; Key to ditto, 1s.; Warren’s 
Rules for Chanting the Church Service, 8d.; Ditto Cathedral, 4d. 


USIC.—Gratis and Postage Free, SIXTEEN SPE- 

CIMEN PAGES of Rozgrt Cocks & Co.’s superior and elegant 
editions of the MESSIAH, 6s. 6d.; The Creation, 4s. 6d. ; Samson, 6s. ; 
Chorister’s Handbook (52 short Anthems), 8s.; Warren’s Psalmody, 
812 Psalm and Hymn Tunes, 4 vols. 2s. each, or the four in one volume, 
bound, 8s.; Warren’s Chanter’s Hand Guide, 278 Cathedral Chants, 
with the Psalms pointed, 5s.; Israel in Egypt, 4s, 6d.; Judas Macca- 


beeus, 4s, 6d.; and Robert Cocks & Co,’s Handbook of Gilees, Madrigals, 
&., edited by Joseph Warren, 8s. 





| ie seed COCKS and Co.’s superior PLANOFORTES.— 
SEMI-COTTAGE, or PICCOLO, Mahogany, 6}-octaves, £23 
10s., £28 10s., and £33 12s,—SEMI-COTTAGE, or PICCOLO, Rose- 
wood, 6§-octaves, £31 10s. and £47 5s.—Choice Instruments (by Broad- 
wood, Collard, and others), for hire—An assortment of Pianofortes for 
sale, second-hand, at very reasonable prices.—HARMONIUMS, Harps 
by Erard, and several Machine Organs.—VIOLINS: A large collection, 
at prices to suit all purchasers.—Tenors, Violoncellos, and Double- 
basses, at low priees: An original Gagliano, £20; a Tenor Amati, 25 
guineas; an original Guarnerius, £15; Vuillaume’s Copies, £14; his 
Bows (with patent moveable hair), 30s,—Choice assortment of FLUTES 
(by-Rudall and Rose, and other makers) ; Guitars and other instruments. 
—Maelzel’s METRONOME (Robert Cocks and Co.’s improved).—Hand 
Guides (Kalkbrenner’s improved).— Music Stools, Music Stands (new and 
second hand), etc., etc.—Price Lists of Pianofortes, with drawings ; ditto 
of Violins; catalogues of music, etc., furnished gratis and postage free.— 
Agent for America: H. Bailliere, 290, Broadway, New York. 
London: Rosert Cocks and Co., New Burlington-street, music 
publishers to the Queen. : 


OTICE.—Messrs. Boosty and Sons will publish, on 

Tuesday next, a complete edition of MEYERBEER’s celebrated 
Opera, LES HUGUENOTS, for the Pianoforte, uniform with their 
Standard Operas. This opera will be published at 7s. 6d., in a large 
volume (140 pages), cloth lettered. 28, Holles-street, Nov. 17th. 











For the convenience of our Provincial readers, we publish the 








following List of Book and Music Sellers of whom the Musical 
World may always be obtained. 

AGENTS FOR THE SALE OF THE “ Musical WoRLD.” 
Aberdeen .....045. Marr & Co, Litchfield ......... Allen & Garratt, 
oo ee ... Simms, Leamington......... Bowman, 
Birmingham ,..... Harrison. “ear: 

“i Sabin, F.& W. | Manchester... 
Bristol ....00000090 Pa 
Brighton ......... F. Wright. Norwich '........0008 
Bury St.Edmunds Nunn. Newtown 0... 60600 
Birkenhead ...... Ryalls. Newcastle-on- 
Bradford .....4.. Jackson & Winn. | Northampton 
CUE os. etghoess Coffey. Oxford... ..cjteesceeee 
PA art. Portsmouth 
Cambridge ........+ Wood. Plymouth,..... 
Cheltenham ...... Hale & Sons, Reading ....secseees 
es Woodward. IO sai inn consvnses 
CUEfEOM  ...ceccceeee Harrison. Salisbury... ..cscovee 
Dewsbury ......04 J. Burton. Southampton ...... 
Ne Wheeler. Shrewsbury ... 
Dublin ...Bussell, Sheffield ....cccevees 
DONA siccsirvdeis Methven. Scarborough , 
POON i cotcbevexisece Sutton & Potter.| Waterford 
Edinburgh .....6.4. Wood & Co, Worthing 
- Paterson & Sons.| Winchester 
Boreter .isccvereere Wyllie. Wolverhampton ... 
Glasgow  weccevee Wood & Co. Worcester 
6 Swan & Co. York we seveneee : 
Gloucester ......... Needham —- 
UAL cvvciguasevovasee Fagg. Bombay ......Holder & Co, 
Bamley 00.00 000009 Simpson. Calcutta ......Birken, Young & Co, 
Hastings. ....0.0004 Acraman. Madras ,.,,..Pharaoh & Co, 
POO . cc recsvesecees Hartung. New York .,,Browne & Co, 
Liverpool wr... Hime & Son. Paris ,,,......Brandiis & Co. 
e Dreaper. Sydney... «Marsh & Co. 
LTimerick.. ... Vickers. 


Published by Joun Boosky, of 27, Notting Hill Square, in the parish of 
Kensington, at the office of Booszy & Sons, 28, Holles Street. Sold 
also by ALLEN, Warwick Lane; VickErs, Holywell Street: Kz1TH, 
Prowse and Co., 48, Cheapside; G. SOHEARMANN, 16, Newgate Street ; 
Harry May, 11, Holborn Bars. Agents for Scotland, PATERSON AND | 
Sons, Edinburgh; for Ireland, H. Bussx1z, Dublin; and all 
Publishers, 
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